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Metadopsl co cpepoii-maruuroM «My3bika» B pomane /[xk. [xoiica «IlopTper Xyno:KHHKA B
IOHOCTHY

JlanHast cTaThsl MOCBsIIEHA HccienoBaHu0 Meradop co chepoii-MarHUTOM «My3blka» B
pomane JIx. [Ixxorica «llopTper Xyno0KHHMKA B FOHOCTH». B pe3ynbpTaTe JMHIBUCTUYECKOTO aHAIU3A,
B c(epe-maruute «My3bika» ObUIM BBIJCNIEHB HECKOJIBKO OCHOBHBIX (PpeiiMOB, KOTOpbBIE
IIO3BOJISIFOT YMTATEN0, KaK MBI I10JIaraéM, [O4yBCTBOBAaTh MY3bIKAJIbHBIE CBOICTBA: JABU)KECHHUE B
JMarna3oHe, TeMI, JIaJ U TpoMKOcThb. Kaxaplil ¢peiiM BKIIOYaeT HECKOJIbKO cioToB. Kpome Toro,
Obul0  OOHApPY)KEHO, YTO TpPH MeTaQOpPUYECKOM ONUCAHWU 3BYYaHHUS MY3BIKH B pPOMaHe
UCIIOJNIL3YIOTCSl JIBE€ OCHOBHBIE cdepbl-ucTouHmka: «Yemnosek» u «HexuBas mpuponay». Ilpu stom
HaOmromaeTcss AOMUHHpOBaHUE cdeprl-ucTouHnka «YemoBex». C OJHOH CTOPOHBI, 3TO MOKHO
OOBSICHUTH AHTPONOMOP(HBIM BHJICHHEM MHUpa MHCATENs, a, C APYrod CTOPOHBI, TE€M, YTO B
aBTOpcKoil kaptuHe mupa J[k. J[kolica yenoBedyeckue 4epThl HAaMOOJee TOYHO U JOCTYITHO IS
YUTATEINsI MOTYT NepeaTh OCHOBHbIE OTTEHKU 3BYyYaHUS.

KiaroueBble cjoBa: My3bikaabHas wmeradopa, KoHuenTtyaidbHas wertadopa, cdepa-
UCTOYHUKA, chepa-Maruut, ppeim, cioT.

Olga Sergeyevna Kamysheva
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Metaphors with the sphere-magnet “Music” in the novel by J. Joyce “A Portrait of the Artist
as a Young Man”

This article is devoted to the study of metaphors with the sphere-magnet “Music” in the
novel by J. Joyce “A Portrait of the Artist as a Young Man”. As a result of the linguistic analysis,
several basic frames have been identified in the Music magnet sphere, which, as it is supposed,
allow the reader to feel musical properties: movement in the range, tempo, scale and loudness.
Several slots were allocated in each frame. In addition, it was found that when describing the
metaphorical sound of music in the novel, two main source spheres are used: “Human” and
“Inanimate nature”. At the same time, the dominance of the source sphere “Human” is observed. On
the one hand, this can be explained by an anthropomorphic vision of the world of the writer, and, on
the other hand, by the fact that in the author's picture of the world, J. Joyce's human features can
most accurately and available to the reader convey the basic shades of musical sound.

Keywords: musical metaphor, conceptual metaphor, source sphere, magnet sphere, frame,
slot.

Beenenue

Wpnannckuit mucatens Jx. xoiic O6b11 HE TOJBKO MuUcareaeM, HO U My3bIikaHToM. O6uanas
MEJIOIMYHBIM TEHOPOM, OH Haydajl 3aHMMAaThCsl BOKAJIOM, KOI/Ia YUHJICA B KoJulemke. OH MCIOIHSI
Oamazpl M MpIaHACKUE HApOJHBbIE TMECHU, MUCA TeKCTHI JuIst neceH [7, c. 47]. Ero yBneuenue
MY3bIKOM HAallUIO OTPAKEHHWE B PAHHEM ILMKJIE CTUXOTBOpeHUHN «KamepHas My3blka», a Takke B
OOJIBIIIMHCTBE €T0 N3BECTHBIX PACCKAa30B U POMAHOB.

Muorue wuccnenoBatenu TBopuecTBa JIk. JlKokca oTMe4arOT MY3bIKQIBHOCTH €ro
MIPOU3BE/ICHNN Ha YpOBHE CIOKeTa, (OHETUKH, MHTEPTEKCTYalbHOCTH, TOCTPOEHHUS U 3CTETUKH [ 1],

[2], [3], [41. [7], [9], [10], [11], [12].
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B nanHOil craThe BHMMaHUE BIEpBble (HOKyCUPYETCs HA JIEKCUKO-KOTHUTHBHOM YPOBHE, B
YaCTHOCTH, HA KOHLENTYAJIbHBIX MY3bIKaJIbHBIX MeTa(opax.

Ilenp crateu — uccnenoBarb MeTadopbl co chepoii-marHuToM «My3bika» B pomane Jx.
JTxoica «llopTper XynoKHUKA B FOHOCTH.

3aa4y UCCIIeI0BaHU:

1. Beimenuts mertadopsl co chepoii-maraurom «My3sbika» B pomane JIx. JDxoiica «IlopTtper
XYJOKHUKA B FOHOCTH.

KnaccugunupoBats BbieieHHbIE MeTadOPBI COTIIACHO (HPEVMO-CIOTOBOM KOHIISTILINH.

3. OxapakTepu3oBaTh PeNpe3eHTUPOBAHHbIE B MeTaQOpax CBONCTBA My3bIKAJIbHOI'O 3BYYaHMSL.

4. OmpenenuTh OCHOBHBIE CEPHI-MCTOYHUKH UCCIIEAYEMBIX MeTadop.

Mertonosnoruss U METO/Abl MCCIEJOBAHUA: TEOPHUsl KOHUENTYyalbHOH MeTadopbl, TEopus
MeTaOpUYECcKOro MOACTUPOBaHMS, (PEUMO-CIOTOBAs KOHIEIIHMS, KOHIENTYalbHbIH aHaIN3,
CTaTUCTUYECKUI METOJ NOJCUETA.

Poman [Ix. [Ixorica «IlopTper Xyn0KHUKA B FOHOCTH» MTOBECTBYET O B3POCICHUU IJIaBHOTO
repos — CtuBeHa Jlenanma. OrTyacTd, JaHHOE IPOU3BEJICHHE SBISETCS aBTOOMOrpaUYHBIM.
[Incarens nocpecTBOM MUPOBO33PEHHUS Ieposl EPENaeT CBOM BHYTpeHHMI Mup. [Ipu 3TOM My3bIKa
ABJIAETCS HEOTHEMJIEMOM 4YacTblO poMaHa. Mys3blka «3BY4MT» IOBCIOY: Ha YIHULE, U3 3aHUA
TeaTpa, U3 OKOH JIOMOB, B JOMalllHEll OOCTaHOBKE M B BOOOpaXeHMM IJIaBHOTrO repos. Yepes
My3bIKaJbHbIE MeTa(QoOpbl MOXKHO «YCHBILIATh» MEJIOJUH, (OpTENHaHHbIE TaMMbl, IECHH,
NPEIOJINU, BaJlbCbl U TMMHBL. llpy BHHMaTelnbHOM NpPOYTEHHHM poOMaHa ObuIO OOHapyxeHo 18
MeTadop, penpe3eHTUPYIOIINX 3ByYaHUE MY3bIKH.

B pamkax naHHOro wucciaenoBaHusi My3bIKallbHble MeTaopbl AHATU3UPYIOTCA C TOYKHU
3peHHs] KOTHUTHUBHOW JIMHTBUCTHKH M TCOPUHM KOHLENTyalbHOH MeTadopbl [5], B 4acTHOCTH.
CornacHo 3TOM Teopuu, MeTadopa paccMaTpUBACTCsl KaK KOTHUTHBHAs MoAeib: «My3blka — 3TO
...». Teopus MeTadopuyeckoro MoJIeIMpOBaHUS MO3BOJISIET IPOBECTH JIETAIbHYIO KIACCU(DUKALIUIO
0100HOM MOJIeNH, KaK Obl pacKiiabIBas MO MOJI0YKaM CII0KHBIN MaTepuan. KorHUTUBUCTEI B 3TOM
cllyyae HCHOJb3YIOT TEPMHHBI «ppelimMbl» U  «cHOThl». @DpelMbl «IBISAIOTCS IEHTpaMu
KOHILEHTPUPOBAHHOIO MPEJICTaBICHMUsS] 3HAHUNH O TOM, KaK CBSI3aHbl MEXIy COOOW pa3iudHbIe
IpeaMeTbl U SBJICHMS, KakuM oOpa3oM OHHM UCHONB3YIOTCS W Kak OHHM JApPYyr C JIpyrom
B3aUMOJCHCTBYIOT» [6, C. 47]. CiOTBI paccMaTpHBAIOTCS KaK «3JEMEHThI CUTYallld, KOTOpHIC
COCTaBIISIFOT KaKyI0-TO 4acTh (peiima, KaKoi-To acleKT ero KoHkpetusanumy [8, C. 71].

Kak ormeuaer A.Il. UYyawHOB, «cucTeMaTH3alMs METaQOPUUYECKUX MOJIEIEH MpoIecc
3HAYUTENbHO OoJiee BaxHbIM, 4yeM pesynbraty [8, C. 74]. Ilpm sToM «BaxkHas mpobiema,
BO3HUKAIOIIAs MPH CHCTEMaTH3alluu MeTapOpUUEeCKHX MOJeJe, — 3TO BbIOOp OCHOBAHUS IS
kiaaccudukaumy» [8, €. 75].

B nanHo#i paGote 3a ocHOBY HccienoBaHus MeTadop Obula mpHHSTA chepa-MarHuT, NMpU
3TOM C(hephI-UCTOUHUKHU TAK)KE aHATTU3UPYIOTCH.

HccaenoBaresbckas 4acTh

[Tpu uzydyenuun metadop co chepoit-maraurom «My3bika» B pomane J[x. [Ixoiica «Ilotper
XYJO0’KHUKA B FOHOCTH» OCHOBaHHMEM JJIsl KJIacCU(UKALUU MocIyxuia chepa-maraut «My3bika», B
KOTOpOH OBIJIO BBIZAECNICHO HECKOJIBKO OCHOBHBIX (PpeiiMOB, B 3aBHCHMOCTH OT MY3BIKAJIbHBIX
CBOWCTB: «/IBMXkeHHe B paMkax auanazoHay, «Temm», «Jlag» u «I'poMkocTe». Kaxaplii U3 3THX
(bpeliMOB CONIEPKUT CIOTHL. PaccMOTpuM uX 1mopo6HoO.

OpeiiM «JIBUKEHUE B paMKax Jvara3oHay

JlanHplii  QpeiiM BKIIOYaeT CIEAYIOIIME CIOTHl «J/IBUXKEHHE B BEPXHUU PETUCTPY,

«/IBr>xeHne B HYOKHUM peructp» U «CKauky MEJOJINU B paMKax JUana3oHay.
Crnor «/IBukeHue B BEpXHUI pETHCTP»

['maBHBINA TEepOi CIBINIMT W3 OKOH OJHOTO M3 JIOMOB 3By4aHWE (OPTENHAHO: IBUIKEHHE
raMMbl OCYIIECTBIISIETCS W3 HUKHETO B BEPXHUN PETHUCTP, YTO PEAIM3YETCS B OPUEHTALMOHHOMN
Mmetadope aBrkeHus Beepx. Cp.:

no
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From another window open to the air came the sound of a piano, scale after scale rising
into the treble [13, c. 69].

Cinot «/IBU>KeHHE B HUJKHUH PETUCTP»

Crusen BOCIIPUHUMACT CBOU BOCIIOMHMHAHUA KaK MY3bIKY, KOTOpasA B KOHTCKCTC
ano6peTaeT 3BY4YaHHUEC: MCJIOJUsA CITYCKACTCsA B HU3KHHI PErucTp, rA€ 3By4UT OAHA ITPOH3UTCIIbHAA
HOTa, HAIOMMHAIOIIAs Naaolyto 38e31y. Cp.:

He heard a confused music within him as of memories and names which he was almost
conscious of but could not capture even for an instant; then the music seemed to recede, to recede,
to recede, and from each receding trail of nebulous music there fell always one longdrawn calling
note, piercing like a star the dusk of silence [13, c. 129].

Ciot «Ckauku MCJIOAUH B paMKaxX JHualla3oHay

My3blika Takke MeTaQOpPHUECKH 3BYYHT B BOOOPAKEHUU TEPOSi: OIIYIIEHHE CBOOOIBI — 3TO
XaOTHUYHBIC JIBHXKCHHUA MEJIIOAWMHU HA TOH BBCPX W BHU3 HAa YMCHBIICHHYIO KBApTy HJIHM MAaXOPHYIO
tepuuto. Cp.:

It seemed to him that he heard notes of fitful music leaping upwards a tone and downwards
a diminished fourth, upwards a tone and downwards a major third... [13, c. 127].

Taxum o6pa30M, CTHUBEH «CIBIIINAT) MY3BIKY, KOTOpas HEC HAXOAUTCA CTATUYHO B BCPXHCM
HJIM HUKHEM PETUCTPC. OHa OCTOSHHO ABWIKCTCA TO BBEPX, TO BHU3, TO CKAYKaMHU M3 HUKHETO
peructpa B BepxHuid. Mctounukom MeTtadopuzaluy BO BCEX Clydasx SBISETCS aHTporoMopdHast
XapPaKTCPUCTHKA JIBUKCHHA.

Opeiim «Temm»
Temn 3Byuareit My3bIku MOXKET ObITh yMepeHHbIM (Moderato) uiu ObicTpbiM (allegro).
Cnot «Moderatox»

YMepeHHbIl TeMn — MeTahopruecKd HETOPOIUIMBOE JABM)KEHUE yenoBeka. Haxonar mecro
riaroiisl; to come, to pass, to recede. Cp.:

What music? The music came nearer and he recalled the words, the words of Shelley's
fragment upon the moon wandering companionless, pale for weariness [13, c. 78].

The music passed in an instant, as the first bars of sudden music always did... [13, c. 123].

He heard a confused music within him as of memories and names which he was almost
conscious of but could not capture even for an instant; then the music seemed to recede, to recede,
to recede, and from each receding trail of nebulous music there fell always one longdrawn calling
note, piercing like a star the dusk of silence [13, c. 129].

Crot «Allegro»

MeTtadopudecku MpoBOpHOE ABMKEHHE Mestoanu — ObicTphiii Temm allegro. Cp.:

Stephen passed out on to the wide platform above the steps and was conscious of the caress
of mild evening air. Towards Findlater's church a quartet of young men were striding along with
linked arms, swaying their heads and stepping to the agile melody of their leader's concertina [13,
c. 123].

BLICTpBIfI TEMII MY3bIKU MOXKCT PCAJIM30BBIBATHCA B MeTa(I)Oan BO,Z[HOI71 CTUXUU. IIOTOKa
BO/JIbI ¥ BHE3AIMHOW BOJIHBL Cp.:

His unrest issued from him like a wave of sound: and on the tide of flowing music the ark
was journeying, trailing her cables of lanterns in her wake [13, c. 56].

The music passed in an instant, as the first bars of sudden music always did, over the
fantastic fabrics of his mind, dissolving them painlessly and noiselessly as a sudden wave dissolves
the sand-built turrets of children [13, c. 123].

Takum o0pa3oM, my3bika B pomane Jx. [Ixoiica «IlopTper XynokHHKa B FOHOCTH» 3BYUUT
ANMHAMHUYHO: B YMCPCHHOM HJIN GBICTpOM TEMIIC, KOTOpBIfI nepeaacTcsa B MCT a(bopax JABUXXCHHUSA UJIIN
MIPUPOJIHBIX CTUXHUMH.

Opeiim «Jlan»
TpaauIMOHHO J1a]] MOXET OBITh MaKOPHBIM U MUHOPHBIM.
Cnot «MaxopHbIil 1aa»
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Maxxop OOBIYHO 3BYYHUT PaJOCTHO M >KU3HEYTBEPIXKIAIOIIE, M, NEHCTBUTEIHLHO, MEJIOIUS
M3BECTHOM CTAapUHHON aHIIMHCKON Oammaabl  «3eleHble  pyKaBa» BOCIPHHUMAETCA —Kak
«cyacTtiuBasa». Cp.:

Then he saw himself sitting at the old piano, striking chords softly from its speckled keys and
singing, amid the talk which had risen again in the room, to her who leaned beside the mantelpiece
a dainty song of the Elizabethans, a sad and sweet loth to depart, the victory chant of Agincourt, the
happy air of Greensleeves [13, c. 169].

CTapI/IHHaSI MY3bIKa JIIOTHUCTOB MOXCT 3By4aThb KaK B MUHOPHOM, TdK U Ma>XOpPHOM Jiaqay,
nostoMy CtuBeH [lenan xapakTepusyeT €€ Kak «CEepPhe3HyIo» U «HacMexaruryrca». Cp.:

His mind when wearied of its search for the essence of beauty amid the spectral words of
Aristotle or Aquinas turned often for its pleasure to the dainty songs of the Elizabethans. His mind,
in the vesture of a doubting monk, stood often in shadow under the windows of that age, to hear the
grave and mocking music of the lutenists [13, c. 136].

Cnot «MUHOPHBIH J1a71»

[TecHst B MUHOPHOM J1aJly XapakTepusyeTcs Kak «ckopOHas». Cp.:

...there is no hymn that can be put beside that mournful and majestic song, the Vexilla Regis
of Venantious Fortunatus [13, c. 162].

Takum 06pa30M, B NpPCACTABJICHUHU TIJIAaBHOTO I€posd MCJIOAWH 3By4YaT B MAXKOpPHOM H
MHUHOPHOM JiaJlaX, KOTOPBIC OTPAKAIOTCS B MCT a(bopax HaCTpOCHUSI.

@peiim «I poMKOCTE»

B MY3bIKC CYHICCTBYIOT pPa3HbIC TIpagallid TI'POMKOCTH. B AHAJIMBUPYCMOM POMAHEC
OOHApY)KUBAIOTCS CICIYIOUIME TUHAMUYECKHe OTTeHku: rpomko (forte), Tuxo (piano) wu
Bo3pacTanue rpoMkocTH (crescendo).

Cnort «Fortey»
rpOMKI/Ie 3BYKH BaJibCa, JOHOCAIINUECCA U3 T€ATpa, HAIIOMHUHAIOT CTI/IBeHy B3PbIB. Cp.:
A side door of the theatre opened suddenly and a shaft of light flew across the grass plots. A
sudden burst of music issued from the ark, the prelude of a waltz... [13, c. 56].
Bo3moxHbI accounanuu ¢ maameHem kocrpa. Cp.:
It seemed to him that he heard notes of fitful music leaping upwards a tone and downwards
a diminished fourth, upwards a tone and downwards a major third, like triple-branching flames
leaping fitfully, flame after flame, out of a midnight wood [13, c. 127].
Crot «Piano»
HpI/II‘ JIYHICHHAasd AWHAMHKA 3BYYalICro puTMa MY3bIKM U T'MMHaA IICPEAACTCAd B MCTaCI)Oan
¢J1a00T0 COCTOSIHUS U YCIIOKanBaromero ToHa rojioca, COOTBETCTBEHHO. Cp.:
... and when the side door closed again the listener could hear the faint rhythm of the music
[13, c. 56].
They say it is the highest glory of the hymnal. It is an intricate and soothing hymn [13, c.

162].
Cior «Crescendoy
[TocTenenHoe yCWJICHHE TPOMKOCTH 3BY4YaHHUs PEMPE3CHTHUPYETCS B MeTadope OBICTPOro
pocra. Cp.:
It was an elfin prelude, endless and formless; and, as it grew wilder and faster... [13, c.

127].

Takum o6pa3zoM, BocripruHrMaeMass CTUBEHOM My3bIKa MOXKET 3By4aTh IPOMKO, TUXO HJIU C
MOCTENIEHHbIM YCHUJIEHHEM TIpoMKOcTU. Haxonmat mecto MeTtadopbl B3pbIBa, IJIAMEHU KOCTpA,
cJ1ab0ro COCTOSIHUSA U POCTA.

[Ipu anamuze coepbl-Marauta «My3blka» HcclenyeMblX MeTagop, HEOOX0IUMO
PaccMOTpPETh U MPOAHAIU3UPOBATH CPEPbI-UCTOUHUKH.

Ta6mmma Nel
Mertadops co chepoit-maraurom «My3bika» B pomane Jx. [lxoiica «[lopTpeT XyaoxKHHUKa B
1oHOCTUY. ChepbI-UCTOYHUKH
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Cdepbl-UCTOYHHUKH KomnuectBo | B mporenTe ot obmero
metadop grciaa Metadop
Yenosek (mepenBmxeHHE, HaCTPOCHHE, 13 72,2
(U3HOIOTHYECKOE COCTOSIHHE, TOH T'0JI0Ca, POCT)
HexuBast nmpupona (mamaromias 38e37a, miams KOCTpa, 5 27,8
MIOTOK BOJIbI, BOJIHA, B3PHIB)
Bcero 18 100

CornacHo pesynapTaTam Tabmuubel Nel, B pomane JIxk. [[xolica «IlopTper XynokHuka B
IOHOCTU» TIPH OIMCAHMUU 3BYYaHUS MY3bIKM HCIOJb3YIOTCS JBE OCHOBHBIE C(epbl-UCTOUHUKH:
«Yenosexk» n «Hexusas npuponay. [Ipu sTrom Habmr0maeTcst JOMUHHPOBAaHUE C(HEPHI-UCTOUHUKA
«HenoBek».

3aki0ueHue

Jlx. Jlxoiic, Oyayud HE TOJBKO IHCaTesleM, HO U MY3bIKAHTOM, IPEKPACHO YYBCTBOBAJ
MY3BIKY U CMOT JIETaJIbHO 0TOOpa3uTh ee B cBoeM pomane «llopTpeT XyaoxHuka B oHOCTHY. Uepes
npu3My Mmetadop nucareib INOKa3blBa€T OCHOBHBIE CBOMCTBA MY3bIKHM: JBH)KEHHE B JIMANa30HE,
TeMI, JaJg u TpoMKocTh. CiemoBarenbHO, oOpamas BHUMaHHe Ha MeTadopbl pOMaHa, YUTATEINb,
Jaxke He o0yiafas My3bIKaJbHBIM 00pa30BaHHMEM, MOXKET MOYYBCTBOBATh M «YCIBIIIATH» MY3bIKY
TaKOM, KaKOM €€ BOCIIPMHUMAET IIaBHBIA repoi. [Ipu 3TOM, COrIacHO MOTy4EHHBIM pe3yJIbTaTaM, B
OOJIBLIMHCTBE CIY4aeB 3ByYaHUE MY3bIKU IMEpENacTcs 4epe3 aHTPOIOMOP(HbIE XapaKTEePUCTHKH:
nepeaABIKeHIEe, HaCTpOeHHe, (PU3NOJIOTHIECKOE COCTOSIHUE, TOH rojioca M pocT. BeposiTHo, ¢ oHOM
CTOPOHBI, 3TO MOXXHO OOBSICHUTH AHTPOIIOMOP(HBIM BHAECHUEM MHUpa MUcaTens, a, C APYrou
CTOPOHBI, TEM, YTO B aBTOpcKoi kapTuHe mupa k. /[xolica uenoBeueckue yepThl Hau0O0JIee TOUHO
U JIOCTYIIHO Ul YUTATeNsl MOT'YT IlepeilaTh OCHOBHBIE OTTEHKH 3BydaHUs. B HeOobIIOM MpoLeHTe
MeTadop 3BydYaHHUE MY3BIKU YIOJ00JIE€TCS HEKUBOW NMPUPOJE, B YACTHOCTHU, MPUPOAHON CTUXHH
WJIU SIBJICHUIO NIPUPOJBI B JUHAMHUKE: NAJAOLIEH 3BE3/€, IIJIaMEHU KOCTPA, ITOTOKY BOJBI, BOIHE U
B3pbIBY. MOXHO MpPEANOJIOKUTh, YTO B aBTOPCKOM kapTuHe Mmupa k. JDKoiica rapMOHHUS U
IPOIECChl HeXKUBOM MPUPOJIbI OUEHb OJM3KHU K CYIIIHOCTU MY3bIKAIBHOTO 3ByYaHMUS.

CIIMCOK HCIIOJIbB3OBAHHbBIX NCTOYHMNKOB
1. benosa, C.C. HoMuHaTUBHAas M A3TUMOJIOTMYECKas Hrpa B XYI0KECTBEHHOM JHCKypce (Ha
Marepuaie npousBenenuii xeitmca Jxoiica u Benumupa XneObuukosa) : auc. ... KaHa. QUIIOIN.
Hayk / C.C. benosa ; Ttom. roc. yH-T. — Tromens, 2004. — 233 c. — TekcT : HENOCPEACTBEHHBIH.
2. T'op6ynora, H.I'. fI3pikoTBOpUecTBO [[k. JI>Koiica: clI0BOOOpa3oBaTEIbHBIN acleKT (Ha IpuMepe
poMaHa «Ynuccey) : auc. ... kKaua. ¢puioin. Hayk / H.I'. T'opbynoBa. — Cankr-IlerepOypr, 2005. — 204
c. — Tekcr : HemocpeACTBEHHBIN.
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