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DOyHKUMHM MY3bIKAJIbHBIX MeTadop B pomane [[k. :koiica «[lopTper Xy10:KHMKA B IOHOCTH

[lenb nanHOM cTaThu — HccaenoBaTh GyHKIUU MeTadop co chepoi-ucTouHUKOM «My3bIKa
Ha marepuane pomana J[x. J[xoiica «IlopTper XyaoXHUKAa B IOHOCTH». VccienoBaB KOHTEKCTHI
Metadop B JaHHOM poMaHe, Obula OOHapy)XeHa peanu3alus NSATH OCHOBHBIX (DYHKIMK:
M300pa3uTeIbHOM, YMOTUBHOM, SKCIIPECCUBHOM, OLIEHOYHOH 1 AcTeTHYeCKOH. OHU MTO3BOJISIOT SIPKO
U penbedHO MOKa3aTh, KaK TJIABHBIM repoil BOCIPUHUMAET I0JI0ca OKPYKAIOIIUX €ro JI0JACH, CBOe
SMOILMOHAIBHOTO  COCTOSIHMS W ¢miocopckue paccyxiaeHus. Takue (QyHKIHMM — TECHO
B3aMMOCBS3aHbl, U B OOJIBIIMHCTBE CIy4YaeB MX TPYAHO KAaK-TO PaCUICHHUTb WJIU Pa3rpaHUuuTh. B
OTJENbHBIX KOHTEKCTax pomaHa Obuld OOHapyXeHbl MOJEIUpYIoUlas, HOMUHATUBHAs U
nonyisipuzaropckas GyHKUUU uccienyembix metadop. Takue GyHKIUU CBOMCTBEHHBI MeTadopaM,
KOTOpbIE NEPENAIOT BOCIPUSATHE IJIABHBIM I'€POEM OKPYKAIOIIEr0 MHUpPA, HaXoAsl OTKIMK B €ro
CO3HAaHUU U SMOLIMOHAIBHOM COCTOSIHUH.

KaueBble cjioBa: My3bikanbHas Metadopa, pyHkuun meradop, XyJ0KEeCTBEHHBIH TEKCT,
CTHUJIMCTUYECKHUE CPEJICTBA.
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Musical metaphors’ functions in the novel by J. Joyce's “A Portrait of the Artist as a Young
Man”

The purpose of this article is to explore the functions of metaphors with the source sphere
“Music” on the basis of the novel by J. Joyce “A Portrait of the Artist as a Young Man”. Having
explored the contexts of the metaphors with the source sphere “Music” in the novel, the realization
of five main functions was discovered: pictorial, emotive, expressive, evaluative and aesthetic. They
allow the author to vividly show how the main character perceives the voices of the people around
him, his emotional state and philosophical consideration. Such functions are closely interrelated,
and in most cases, they are difficult to somehow dissect or differentiate. In some contexts of the
novel, the modeling, nominative and popularization functions of the studied metaphors were found.
Such functions are peculiar to the metaphors that convey the main character’s perception of the
world around him, finding a response in his consciousness and emotional state.

Keywords: musical metaphor, functions of metaphors, literary text, stylistic means.

Beenenue
Llens maHHOM cTaThMl — KccIenoBaTh GyHKIMH MeTadop co chepoil-ucTouHukoM «My3bIkay
Ha matepuaine pomana Jx. xolica «IlopTpeT XyaoxkHuKa B FOHOCTH». J[aHHAs L1€TIb IPEanoaraet
pelIeHue CIeyNMX 3a1a4:
1. Beimenuts B pomane [[x. [xoiica «IlopTper XynoXHHKa B IOHOCTH» MeTadopbl cO
cepoi-ucToOUHUKOM «My3bIKay;
2. TlpoaHanm3upoBaB KOHTEKCTHl YHOTPEOJIEHUS, ONPEAETUTh OCHOBHbIE (DYHKIMH
uccienyeMbix Meradop;
3. BroBUTH fonONHUTENBHBIE PYHKIUU HCCIETyeMBIX MeTadop.
Meronbl  HWCCIIEOBaHUA:  KOHTEKCTYalbHBIM  aHaiu3, CTWIMCTUYECKUN  aHauu3,
KJIacCU(PUKAIIHS.
Marepuan uccienoBanus: meradopsl co chepoii-ucrouHukoM «My3bika» B pomane JIx.
Ixoiica «ITopTpet Xyq0KHUKA B FOHOCTH.
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HccaenoBanmne

«[lopTper XyaoKHHMKa B IOHOCTH» — MEPBBIA aBTOOMOTpapUUECKUil pOMaH HPIIAHACKOTO
nucarens Jx. Jxoiica, Hanucanubiii B 1914 rony. ['maBHbIN repoil poMaHa — MOJIOION YEIOBEK C
YTOHYEHHOH U paHumoin aymod, CruBeH Jlenan. B pomane uuTaTenb MPOCIEKUBAET €0
MHTEJJICKTYaJIbHOE W PETUTHO3HO-PHIOCO(PCKOE CTAaHOBIEHHE: OT JETCKUX BIEYATICHHH 0
YMO3AKIIIOYEHUH B3pOCIIOro YelloBeKa 00 YCTPOHCTBE OOIIECTBa, PeIUTHH, (PUI0COPHUN U ICTETUKE
uckyccrBa. [Ipu sTomM My3bikaabHble MeTadOpbl B JaHHOM POMAaHE UIPAIOT HE MOCIETHIOI POJIb.
[Tonaraem, uepe3 HUX MOXKHO IIOYYBCTBOBATh TO, YTO BBI3bIBAET HAUOOJBIINNA 3MOIMOHAIBHBINA U
ACTETUYECKUN OTKIIMK B CO3HAHUU T'€pOsl.

Hccnenosanuem Qynkuuii Meradop 3anumanuck muorue ydensie [1], [2], [3], [4]. Onnako
JI0 CHX TOp HET UX €AMHON YHHU(PHUIIMPOBaHHOM Kiaccuukanuu. OT4acTu 3TO CBS3aHO C TEM, UYTO
CYIMIHOCTh (YHKIMHA JOBOJIbHA CYOBEKTMBHA, W B KaXJIOM KOHTEKCTE€ JHMHIBUCTBHI MOTYT
O0OHApYXHUTh pa3HbIA HA0OP DYHKIIHIA.

besycnoBno, ¢pyHkuuu mMeradop 3aBucAT OT BUa auckypca. Kak ormewaer .M. KobGo3esa,
B HAyyHOM JHUCKypC€ Ha TMEpBbIM IUJJaH BBIXOJWUT IIO3HABATEJIbHAs, HBPUCTUYECKAs W
apryMeHTaTuBHas (YHKIUU MeTadophl, TOTAA KaK Uil MOATUYECKOTO JHMCKYypca CBOWCTBEHHBI
3CTETHYECKash M aKTHUBH3aIMOHHas [2, ¢. 134-135]. [nsa momuTudeckoro Tekcra, mo MHeHuio A.Il.
UynuHoBa, OoJbIle XapaKTEpHbl PAa3HOBHIHOCTH KOTHUTHBHOH, KOMMYHHUKATUBHOW U
nparMaTuyeckoi ¢pyukuuii [4, c. 59-65].

[Tonaraem, 4to (QyHKIIMHE MOTYT 3aBHCETh M OT BUAa MeTaopbl. My3bIKaabHBIE METaQOpPHI
uMeroT cBoro crienuduky. [lomaraem, 4To B paMkax XyI0’K€CTBEHHOTO TEKCTa OHU BBITOJHSIOT
OJHOBPEMEHHO TIISITh OCHOBHBIX (YHKIMK: H300pa3UTENbHYIO, AMOTHBHYIO, ASKCIPECCHBHYIO,
OLICHOYHYIO U 3CTETHYECKYIO.

N300pazutenbHas QyHKIHS peaqu3yercss B TOM, 4TO My3bIKajbHast MeTadopa, Kak IMpaBuiio,
SPKO MpeJCTaBlieHa o (opMe U COJEP>KaHUIO.

OMoTHBHAas (QYHKIUS — My3bIKalibHasi MeTagopa BBICTYIAET KaK CPEACTBO SMOIIMOHAIBHOIO
BO3JICUCTBHUS.

OkcrpeccuBHass (QyHKIUS — My3bIKajdbHas wMeTadopa KaK CpEeACTBO MOBBIIMICHHON
00pa3HOCTH XYAO0XKECTBEHHOI'O TEKCTa IpHUBJIEKAeT BHUMaHME 4MTaTens. YacTo B KOHTEKCTE
MY3BIKQJIBHBIX MeTagop HSKCHPECCUBHOCTh YCHJIMBAETCS YHNOTPEOJEHUEM JIOMOJHUTENbHBIX
CTWJINCTUYECKHUX CPEJCTB HAa PA3HBIX A3BIKOBBIX YPOBHSX.

OueHouyHast (QyHKIMs CBs3aHA C TOJOXKHUTEIBHOW M OTpPUIIATETLHON KOHHOTanuen. B
OCHOBHOM, B XYJOXECTBEHHOM TEKCTE MY3bIKaJbHbIE MeTa(opbl HaAEICHbl MOJO0KHUTEIbHOM
KOHHOTaTUBHOM OIICHKOM.

Octernyeckast GyHKIUs CBOMCTBEHHA BCEM MY3BIKAJIbHBIM MeTa(opaM, MOCKOIbKY MYy3bIKa
OTHOCUTCSI K c¢epe HUCKycCTBa, a, CJIEA0BaTelIbHO, BOCIHPUHUMAETCS Kak yKpalleHue
XYIOKECTBEHHOU peyHn.

Cnenyer OTMETHTb, YTO BBIIIENEPEUUCIICHHbIE (YHKIIMM HE aBTOHOMHBI. B KOHTeKcTax
XYIOKECTBEHHOTO TEKCTA OHM, KaK IPABUJIO, TECHO B3aHMOCBS3aHbI.

Briienennbie QyHKIIMN MOKHO OOHAPYKUThH B OOJBIIMHCTBE METAPOPUUECKIX KOHTEKCTOB
pomana JIx. /xoiica «[lopTpeT Xya0’KHUKA B FOHOCTU», TJI€ My3blka ()YHKIIMOHUPYET Kak cepa-
HCTOYHUK: OOBEKTHI OKPYKAIOIIET0 MUPa XapaKTEPU3yIOTCS MOCPEACTBOM 00pa30B MY3bIKAIBLHOTO
ucKyccTBa. B wacTHOCTH, og00HBIE (GYyHKIIMK MeTadop HAXOAAT MECTO IPU ONMCAHUU 3BYYaHUS
rojIocoB Okpyxatomux CTHBEHa IOJEH, €ro SMOIMOHAIBHOTO COCTOSHUA WU (PUI0CO(CKUX
paccyxaeHuil. PaccMoTpuM npuMepsl.

3By4yaHHe IIACHBIX B CTUXOTBOPEHUH ACCOILMUPYETCS Ul IJIABHOTO T€pPOs ¢ HACBHIIICHHBIM
TemOpoM moTHU. Cp.:

She had passed through the dusk. And therefore the air was silent save for one soft hiss that
fell. And therefore the tongues about him had ceased their babble. Darkness was falling.

Darkness falls from the air.
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A trembling joy, lambent as a faint light, played like a fairy host around him. But why? Her
passage through the darkening air or the verse with its black vowels and its opening sound, rich
and lutelike? [5, c. 179].

B nponoBenu cBsieHHrKa ciosa u3 EBaHrenus 3By4ar Kak 3B0H Kosiokousa. Cp.:

O, my dear little brothers in Christ, may it never be our lot to hear that language! May it
never be our lot, | say! In the last day of terrible reckoning | pray fervently to God that not a single
soul of those who are in this chapel today may be found among those miserable beings whom the
Great Judge shall command to depart for ever from His sight, that not one of us may ever hear
ringing in his ears the awful sentence of rejection: DEPART FROM ME, YE CURSED, INTO
EVERLASTING FIRE WHICH WAS PREPARED FOR THE DEVIL AND HIS ANGELS! [5, c. 95].

Pacckas I[BBI/IH OCTaJICA B IIaMATH U COIIOCTABJIACTCS C IICHUEM. Cp.:

The last words of Davin's story sang in his memory and the figure of the woman in the story
stood forth reflected in other figures of the peasant women whom he had seen standing in the
doorways at Clane as the college cars drove by, as a type of her race and of his own, a bat-like soul
waking to the consciousness of itself in darkness and secrecy and loneliness and, through the eyes
and voice and gesture of a woman without guile, calling the stranger to her bed [5, c. 141].

Panocts onuHovecTBa g CTUBEHA — 3TO ycnokauBaromas menoaus. Cp.:

But when he had sung his song and withdrawn into a snug corner of the room he began to
taste the joy of his loneliness. The mirth, which in the beginning of the evening had seemed to him
false and trivial, was like a soothing air to him, passing gaily by his senses, hiding from other eyes
the feverish agitation of his blood while through the circling of the dancers and amid the music and
laughter her glance travelled to his corner, flattering, taunting, searching, exciting his heart [5, c.
51].

Bo3moxxkno ymorpebnenue amwmo3uBHOM MeTadopbl: Bepa B bora, kotopas o0paszHO
PCIIPE3CHTUPOBAHA B 3BYKaAX pr6LI aHrecjia, IHO3BOJIACT CTI/IBeHy 0CBO6OI[I/ITBC$I OT TAXKECTHU
cosepuieHHoro rpexa. Cp.:

Every word of it was for him. Against his sin, foul and secret, the whole wrath of God was
aimed. The preacher's knife had probed deeply into his disclosed conscience and he felt now that
his soul was festering in sin. Yes, the preacher was right. God's turn had come. Like a beast in its
lair his soul had lain down in its own filth but the blasts of the angel's trumpet had driven him forth
from the darkness of sin into the light. The words of doom cried by the angel shattered in an instant
his presumptuous peace [5, c. 88].

CTHBEH COMOCTABIISET )KU3Hb C IEHUEM. Cp

There was a long rivulet in the strand and, as he waded slowly up its course, he wondered at
the endless drift of seaweed. Emerald and black and russet and olive, it moved beneath the current,
swaying and turning. The water of the rivulet was dark with endless drift and mirrored the high
drifting clouds. The clouds were drifting above him silently and silently the seat angle was drifting
below him and the grey warm air was still and a new wild life was singing in his veins [5, c. 131].

Kak Ob110 YKa3aHO BBIIIC, SKCIIPECCHUBHAsA (I)YHKL[I/IH MOeET OBITH AOIMOJIHUTCIIbHO YCUJICHA
CTUIIMCTUYCCKUMU CPCACTBAMHW Ha pPa3HbIX SA3BIKOBBIX YPOBHAX. TaK, B IMIKOJIE MPOXJaJHO H
BJIaXXHO, H TJIaBHBIN repoﬁ YYBCTBYCT ce0st HCYIOTHO. Korz[a BKIIIOYAKOT TI'a30BOC OTOILIICHUC,
CTHBEH BOCIIPUHUMAET €ro NMOTPECKMBAHHUE KAaK MAJECHBbKYIO MeceHKy. IIpu 3ToM skcnpeccHBHBIN
s dexT ycunuBaercs noBropom Metadopsl. Cp.:

And the air in the corridor chilled him too. It was queer and wettish. But soon the gas would
be lit and in burning it made a light noise like a little song [5, c. 6].

He sat in a corner of the playroom pretending to watch a game of dominoes and once or
twice he was able to hear for an instant the little song of the gas [5, c. 8].

BOSBPaHIaSICB ZIOMOI\/II Ha KaHUKYIJIbI B ITIOC3]IC, CtuBen CJIBIIIINUT, KaK rBapneﬁum OTKPBIBAIOT
W 3aKpBIBAIOT JBEPH: 3BYKU KJIIOUEH HANIOMHHAIOT T€POI0 3BYYAIYI0O MY3BIKY B OBICTPOM TEMIIE.
OkcnpeccuBHas QyHKIMs Metadopsl ycuinuBaercs Oiaroaaps 3syKonoapaxanuio. Cp.:
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The train was full of fellows: a long long chocolate train with cream facings. The guards
went to and fro opening, closing, locking, unlocking the doors. They were men in dark blue and
silver; they had silvery whistles and their keys made a quick music: click, click: click, click [5, c.

13].

:‘)KCHpeCCI/IBHHﬁ IIOTECHIIKAJI MOXKET CTaThb CHUJIBHEC 6J1aronap;1 HUCITIOJIB30BAaHHUIO
MY3BbIKAJIbBHOM TEPMHUHOJIOTHH.

BBOI[HaSI p€Yb CBAINICHHUKA K IIPOINOBCIU — MPECIIOAUA (KOpOTKOG MY3BbIKaJIbHOC
IIPOU3BEICHUE, KOTOPOE SBJISETCS BCTYIUIEHHEM K KPYITHOMY IpousBeaeHuo). Cp.:

Stephen followed also with his ears the accents and intervals of the priest's voice as he
spoke gravely and cordially of indifferent themes, the vacation which had just ended, the colleges of
the order abroad, the transference of masters. The grave and cordial voice went on easily with its
tale and in the pauses Stephen felt bound to set it on again with respectful questions. He knew that
the tale was a prelude and his mind waited for the sequel [5, c. 118].

CMex CTYICHTOB «3BYyUUT» B BBICOKOM peructpe. Cp.:

His phrase was greeted by a strange laugh from a student who lounged against the wall, his
peaked cap down on his eyes. The laugh, pitched in a high key and coming from a so muscular
frame, seemed like the whinny of an elephant. The student's body shook all over and, to ease his
mirth, he rubbed both his hands delightedly over his groins [5, c. 155].

HacpimeHHsii 3ByK rooca OJHOTO M3 OOydYaroIIMXcsl MpeacTaBieH B metadope GacoBoit
HOTHI. Cp.:

— Herel

A deep bass note in response came from the upper tier, followed by coughs of protest along
the other benches.

The professor paused in his reading and called the next name:

— Cranly! [5, c. 147].

Hwuskuit Tem6p ronoca pexkropa — 6ac. Cp.:

Heron made a poor attempt to imitate for his friend Wallis the rector's pedantic bass and

then, laughing at his failure, asked Stephen to do it [5, c. 57].

Ycranocts 1 60716 — noBTOpsttoIasics Hota. Cp.:

He heard the choir of voices in the kitchen echoed and multiplied through an endless
reverberation of the choirs of endless generations of children and heard in all the echoes an echo
also of the recurring note of weariness and pain. All seemed weary of life even before entering upon
it. And he remembered that Newman had heard this note also in the broken lines of Virgil, GIVING
UTTERANCE, LIKE THE VOICE OF NATURE HERSELF, TO THAT PAIN AND WEARINESS
YET HOPE OF BETTER THINGS WHICH HAS BEEN THE EXPERIENCE OF HER CHILDREN
IN EVERY TIME [5, c. 126].

I'oprocts B xapakTepe — cuiabHas Hota. Cp.:

A strong note of pride reinforcing the gravity of the priest's voice made Stephen's heart
quicken in Response [5, c. 121].

B HeKoTOphIX cilydasx K BBIIIEYIOMSHYTHIM OCHOBHBIM (YHKIHUSM MOTYT J00aBUTHCS
JOIIOJITHUTCIIBHBIC. Taxkue (bYHKI_[I/II/I IpOABJIAIOT MCTa(I)OpLI, KOTOPBIC PCIIPE3CHTUPYIOT BOCIIPHUATUC
CtuBeHoM OKpyXammero MHupa, 4TO HaxXOAWUT OTKIHMK B €ro CO3HaHMM MW OSMOUHWOHAJIIBHOM
COCTOsSHHU.

B omHOM M3 KOHTEKCTOB HAXOJUT MECTO MOJETUpYoIIas (YHKIHS: pPa3BUBAIOTCS JBE
CBA3aHHBIC MCIKIY co00# MeT a(bOpI/I‘-IeCKI/IC MOACIN: <<CTyK KOJICC IMOC3/1a — MY3bIKAJIbHBIC HOTBI» U
«Tenerpadusie cTOIOBI — TaKTOBBIE UepTh». [lepBas Moaenb sBISETCA ABYXCIOKHOU, TOCKOIBKY
3ByJalas B MeTa(I)Oan MY3bIKa 06J'Ia,£[aCT JOITIOJIHUTECIIbHBIMHU aHTpOHOMOp(bHBIMH
XapPaKTCPUCTHKAMH: OHa «CKA4UCT» N «CBUPCIICTBYCT). HpI/I 9TOM, OTHU XapPaKTCPUCTHKU HE
HaACIIAKOTCA OTpULATCIIBHBIM OMOTHBHBIM OTCHIIMAJIOM, HAIIpoOTHUB, «MY3BIKa» Imoe3aa
ycrokauBaeT U paccnabnser Ctusena. Cp.:
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His prayer, addressed neither to God nor saint, began with a shiver, as the chilly morning
breeze crept through the chink of the carriage door to his feet, and ended in a trail of foolish words
which he made to fit the insistent rhythm of the train; and silently, at intervals of four seconds, the
telegraph-poles held the galloping notes of the music between punctual bars. This furious music
allayed his dread and, leaning against the windowledge, he let his eyelids close again [5, c. 66].

Mogenupytomas ¢GyHKIEs MeTagopbl TNPOSBISETCS B ABYXCIOWHOW Metadope mpu
BOCIIPpHUATUN TIJIaBHBIM TI€POEM CTHUXOTBOPCHHA V.b. ﬁeﬁTCZ (bpaSLI C AOOJI'MMH TIJIaCHbIMHU
MeTa(l)OpI/ILICCKI/I 3BOHAT B KOJIOKOJIbYHMKH, 3BYKHM KOTOPBIX CTAHOBATCA TO «HCMBIMHU», TO
«3aMUparolM KpukKom». Peanusyrorcs meradopudeckue Mojaenu: «3BYKH pedd — 3BOHAPUY,
«3BOH KOJIOKOJIBbYUKOB — 3BYKH YCJIOBCUYCCKOTI'O I'0JIOCa». Cp

A soft liquid joy flowed through the words where the soft long vowels hurtled noiselessly and
fell away, lapping and flowing back and ever shaking the white bells of their waves in mute chime
and mute peal, and soft low swooning cry; and he felt that the augury he had sought in the wheeling
darting birds and in the pale space of sky above him had come forth from his heart like a bird from
a turret, quietly and swiftly [5, c. 174].

B penxux KOHTEKCTaX MOKHO OOHApPY>KUTh HOMHHATHBHYIO (DYHKIIMIO, KOTOPAs MO3BOJISIET
MeTaQ)ope JaTb HAMMCHOBAHUEC 06’LeKTy, €CJIM HET €10 Bep6aan017I HOMMWHALIUH.

B xomnemxke packieni€HHas K HU3Y psica CBSILICHHUKOB BHEIIHE YMOJOOISETCSI KOJIOKOILY.
CJ'IGI[OBaTeJ'IBHO, 6J1ar0nap;1 My3BIKaJ'IBHOI7I MeTa(bope IOABJISAICTCA HOBOC HOMHMHATUBHOC 3HAYCHMUC.
Cp.:

Like a levite's robe of plain linen the faded worn soutane draped the kneeling figure of one
whom the canonicals or the bell-bordered ephod would irk and trouble [5, c. 143].

HOHYHHpI/ISaTOpCKaH (I)YHKI_II/ISI nomMmoract mnepeaarb CJIO0XHYHO MbICIIL B Haubolee
nocrymaoil ¢gopme. Tak, ckazaHHas ¢pas3a, YBUACHHAS CICHAa W TOJIXOMISIIUN JICHb COBITAU
HACTOJIBKO YAa4YHO B CO3HAHUUN CTI/IBeHa, YTO OH Ha3bIBACT UX ((FapMOHHeﬁ B AKKOPACH. Cp.:

—A day of dappled seaborne clouds.

The phrase and the day and the scene harmonized in a chord. Words. Was it their colours?
[5, c. 128].

HOBG,[[GHI/IC ACKaHa PCIPE3CHTHUPOBAHO KaK 3BOH KOJIOKOJIBYHKA C (1)aJ'ILI_HI/IBBIM 3BYYaHUCM.
Bnaroz[aps[ MYSBIKaHBHOﬁ MeTa(bope YUTATCJIIb MOKCT IMOHATH U TOYYBCTBOBATh HECCTCCTBCHHYIO U
HauTIpaHHYIO BEKIUBOCTH reposi. Cp.:

—A tundish, said the dean reflectively. That is a most interesting word. | must look that
word up.

Upon my word | must.

His courtesy of manner rang a little false and Stephen looked at the English convert with the
same eyes as the elder brother in the parable may have turned on the prodigal. A humble follower
in the wake of clamorous conversions, a poor Englishman in Ireland, he seemed to have entered on
the stage of jesuit history when that strange play of intrigue and suffering and envy and struggle
and indignity had been all but given through—a late-comer, a tardy spirit [5, c. 145].

Crnenyer ormetuth, uro B pomane JIxk. JDxkoica «llopTper XynoXHUKa B FOHOCTH)
MY3bIKAJIbHBIC MeTa(I)OpLI MMpEaACTaBJICHbI PA3pPO3HCHHO, HCT C,HI/IHOI>'I HIIN ,Z[OMI/IHI/IpyIOIJ_Ieﬁ
My3bIKQJIbHOM MeTadopbl, MO3TOMY HE ObuUlM OOHapyXeHbl HHM >KaHpoOoOpasylolue, HU
TeKCToOoOpa3yroye QyHKIUH.

BriBoabl

HccnenoBaB KOHTEKCTHI MeTadop co cdepoii-ucrouHukoM «My3bika» B pomane Jxk.
Jlxoiica «IlopTper XymokHHMKa B IOHOCTW», Oblla OOHapyKeHa peanu3alus MATH OCHOBHBIX
¢byHKuMi: U300pa3UTENbHON, SMOTUBHOW, AKCIPECCHBHOM, OIIEHOUYHOW W 3cTeTHuecKo. OHH
MO3BOJISIIOT SIPKO M pelibe(HO MOKa3aTh, KaK IJIaBHBINA repoil BOCIIPUHUMAET I0J0Ca OKPYKAIOIIUX
€ro JII0JIeil, CBOE AMOLIMOHAIBHOTO COCTOSHUSA U (uinocopckue paccyxaeHus. Takue (yHKIUU
TECHO B3aHMMOCBsA3aHbBI, U B 6OJIBH_II/IHCTB6 CIy4acB HUX TPYyAHO KaK-TO paCdHJICHHUTb WU
pasrpaHu4nTh. B OTHAENBHBIX KOHTEKCTaX poMaHa ObUIM OOHAPYXKEHBI MOJEIUPYIOIas,




IEPUOTAYECKAN CETEBOM PELIEH3UPYEMbBIA HAYUHBIN KYPHAJI
«YUEHBIE 3ANMUCKA IIIATPUHCKOI'O TOCYIAPCTBEHHOI'O MMEJAT'OTMYECKOI'O YHUBEPCUTETA» 2024. Ne 4(6)

HOMHMHATHBHAsE M ToOIylspu3atopckas GyHKIuu uccienyembix Mertadop. Takue QyHKIMH
CBOWCTBEHHbI MeTadopaM, KOTOpble mepeaaroT Bochpuatue CTUBEHOM OKPYXKAIOUIETO MHpA,
HAXOJsl OTKJIMK B €0 CO3HAHUH U YMOLIMOHAIIBHOM COCTOSIHUU.
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