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Knaccupukanus crepTbiX My3bIKAJIbHBIX MeTa(pop
(Ha matepuaJjie pomana Y. Konimnn3a «JIyHHbIN KaMeHb»)

JlaHHas CTaThsl MOCBAIICHA U3YUYEHHUIO CTEPTHIX MY3BIKAIBHBIX METahop B XYA0)KECTBEHHOM
TekcTe. B kadecTBe Marepuana HCCIEAOBAHMUS HCIIONb3YETCS M3BeCTHbIM poman Y. KomimH3a
«JIyHHBII KaMeHb». B pe3ynbraTe KOHTEKCTYaJlbHOTO aHAlN3a, CTEPThIe MY3bIKAIbHbIE METa(opbI
u3 pomana Y. Komnunsza «JIyHHBINH KaMeHb» ObUIN MOJAENEHBI HA TPU IPYIIBL: METa(OpPbI-UINOMBI,
CTEepThIe 3BYKOBBIE MeTa(opbl M HE 4acTOTHBIE crepThie Meradopsl. Kaxmas rpymma obnmamaer
crenu(pUUIeCKUMH XapakTepucTUKamMu. B uyacTHOCTH, MeTadopbI-UAMOMBI, KaK MPAaBHIO, UMEIOT
rITyOOKHE MCTOPUYECKHE W KYJIbTYpHBIE KOPHHU. 3BYKOBBIE CTEPTHIE METa(Opbl YHHBEPCAIBHBI U
OTpakaloT TUIIUYHBIE 3BYKH OKpYy»xatouiero Mmupa. He yactoTusie crepTbie MeTaopsl MOTYT OBITh
nByx 1noaBuaoB. C  OZHOW CTOPOHBI, OHH, BKJIKOYas MY3BIKAIbHYI0 TEPMUHOJIOTHIO,
PENPE3eHTUPYIOT 3BYKOBBIE OCOOCHHOCTH JIIOJIeH WM KakuX-In0o 00bekToB. C Apyroil CTOpOHBI,
Takue MeTagopbl MO3BOJIAIOT IEpelaTh MYy3bIKaJbHbIE CBOMCTBa My3bIKU. Takue MeTagopsl
HaxoJIiT MECTO, B OCHOBHOM, B XYJOKECTBEHHOM CTHJIE U MOI'YT BCTPEYaTbCi B HAMOCTUIISAX
pa3HbIX aBTOPOB.

KiroueBble cjioBa: my3bikanbHas metadopa, crepras Meradopa, UAHMOMA, MY3bIKaIbHBIN
TEPMHUH.
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Classification of Trite Musical Metaphors
(Based on the Novel ""The Moonstone™ by W. Collins)

The article is devoted to the study of trite musical metaphors in a literary text. The well-
known novel by W. Collins "Moonstone™" is used as the research material. As a result of the
contextual analysis, the trite musical metaphors from W. Collins' novel "Moonstone" were divided
into three groups: metaphor-idioms, trite sound metaphors and non-frequency trite metaphors. Each
group has specific characteristics. In particular, metaphor-idioms tend to have deep historical and
cultural roots. They are widely used in everyday speech and in fiction. Sound trite metaphors are
universal and reflect the typical sounds of the surrounding world. Non-frequency trite metaphors
can be of two subspecies. On the one hand, they represent the sound characteristics of people or
objects, including musical terminology. On the other hand, such metaphors allow us to convey the
musical properties of music. Such metaphors find a place mainly in the literary style and can be
repeated in the idioms of different authors.

Keywords: musical metaphor, trite metaphor, idiom, musical term.

Beenenue

OOBIYHO JTMHTBUCTHI AETAT METaQOphl Ha OpUTHHAJIbHBIE (ABTOPCKHE) U CTEPTHIE (MEPTBBIEC)
[10, c. 141]. IIlpm >TOM JOBOJBHO MHOTO HCCIEIOBAHUNA TOCBSIIEHO KiIacCU(UKAIUAM
opurnHansHeIx MeTadop [4], [5], [6]. Oanako, momaraem, creptbie MeTadOpPhI 3aCAYKHBAIOT HE
MEHbIIE BHUMaHUS, 4Y€M OpUIMHaNbHBIE. [IpoCcThle 1O CTPYKType, OHM MOTYT HMMETHh CBOKO
cHenu(pUKy U II1yOOKYIO JUHTBOKYJIBTYPHYIO OKPACKY.

[lenp maHHOW CTaThU — HWCCIENOBATh CTEPThIE MY3bIKalbHBIE MeTaQopsl B poMaHe Y.
Konnunza «JIyHHBIM KaMeHby. JlaHHas 1eb MPEenoaaraeT pereHue CaeayolnuxX 3a1ay:
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1. Orobpatp My3bikasibHBIE MeTadopsl B pomaHe Y. Komnunza «JIyHHBIN KaMEeHbBY;

2. Knaccudunmponats BeIOpaHHbIE META(OPHI, BBIJICIUB B HUX OCHOBHBIE YEPTHI;

3. Onwucatp KaXIyro Ipymniy, IpoaHaIu3UpOBaB IPUMEPBHI.

MeTonbl  WCCNEOBAaHUSA: METOJI  MNPSAMOW  BBIOOPKH, KOHTEKCTYAIbHBIA  aHAIU3,
CTUJIMCTUYECKUH aHalIN3, KIaCCU(PUKALIHSL.

[Tonaraem, 4ro wu30utThle MeTadopbl O00NANAIOT Ppa3HbBIMU CTENEHSAMH CTEpTOCTH.
PaccmoTpuM 3T0 Ha MaTepualie CTePThIX MYy3bIKalIbHBIX MeTadop B pomane Y. Komnunza «JlyHHBIH
KaMeHb» [7].

Poman «Jlynnsiit kamenb» Obul Hamucan Y. Kommmnzom B 1866 romy. ['maBHas repouns,
Psituen Bepunaep, nosyuyaer B HacjaeICTBO OT CBOEIO Aa1H, oduiiepa OpUTAHCKON apMuH, B JIeHb
CBOETO COBEPILICHHOJICTHS] YHMKAJIbHBIH HMHIOWMCKHIA Opwinuant. Ha BeuepuHke B 4YecTh IHSA
poxnaeHus Peiiuen HazneBaeT JyHHBIH KaMeHb, JAEMOHCTpUpYs ero rocrsM. Ha Houp riaBHas
TepOVHS OCTABISET JIYHHBIH KaMEHb B CBOEH CIalbHE, a YTPOM OOHApPY>KMBACT €r0 MCUYEC3HOBEHHE.
Ilocne »TOoro HaumHaeTcs uepena HecyacTud. lcdye3sHOBEHME JIYyHHOTO KaMHs IIbITaeTcs
paccienoBath ABOIOpOAHBIN Opar Peiiuen, ®@pouximma bimdk, m nBoe ceimmkoB. Heoxunanuas
pa3Bsi3Ka MO3BOJISIET PACKPBITh 3TO IpecTyruieHue. Ilpu 3ToM JparoueHHbI KaMeHb BO3BpallaeTCs
B Mnauto.

Heo6xonumo orMeruts, uto poman Y. Komnunuza «JIyHHBIM KaMeHb» He OTIMYAETCS
BBICOKOM YaCTOTHOCTBIO MY3bIKAIbHBIX MeTadop. Ilpu BHUMATETHPHOM NPOYTEHHH OBLIO
oOHapy»keHO 24 My3bikaiibHble MeTadopsl. IIpu 3ToM Bee 3T MeTadophl ABISIOTCS CTEPTHIMU.

HccnenoBarenbckas 4acThb

Y CoBHO pa3jenuM BeIOpaHHbIE MeTaQOpbl HA TPU IPYIIIIHL.

[lepBast rpymnma — My3bIKaidbHBIE MeTadopbl-uaHOMBL. Takue meradopbl, Kak MpPaBUIIO,
UMEIOT TJyOOKHE STUMOJOIMYECKHME KOPHM M HIMPOKO HCHOJB3YIOTCS B IOBCEAHEBHOM peYH.
Mys3bIKanbHbIe MeTa(OpbI-UIMOMBI MOTYT HE BBI3BIBAaTh HPSAMBIX ACCOLMAIMA C MY3bIKAJIbHBIM
HCKYCCTBOM.

B anrnumiickom si3bike Boipaskenue “fiddlesticks” («cMbrukuy») TpaauiimoHHO yHOTpeOIseTcst
B 3HAYEHHUU «B3/0p» C 3MOTHBHBIM OTTEHKOM pasJpaxkeHHs. B 3THUMONOrHyeckux cioBapsix He
yAaJ0Ch HANTH MCTOPHIO MPOUCXOXKIACHHS JAaHHOHM MeTadopbl, OJHAKO B D3JIEKTPOHHOM
TUMOJIOTUYECKOM CJIOBApe YKa3bIBAETCS, YTO 3TO BBIpaKE€HHUE pacnpocTpaHeHo ¢ 1620 roxa [9].
[Ipu sTOM, cormacHo ¢pazeonoruueckomy cioapio A.B. KyHuHa, mepBoHa4aJbHO OHO 3BYyYasio
kak “fiddlestick’s end” («xoHUMK CMBIYKa») W OOHAapYKHBAaeTCs B XYIOKECTBEHHBIX
npousBenenusx B. Illexcrupa m Y. Jluxkenca [3, c. 284]. CnemoBaTenbHO, pa3rOBOPHOE
Beipakerne “fiddlesticks” npencrapisier co00it T0BOIBHO PacHpPOCTPAHEHHYIO CTEPTYIO MeTadopy.
[MogoOHyto Mmeradopy oOHapyxuBaeM B pomane Y. Kommmuza: seipakenue “fiddlesticks”
ynoTpeoiser 104b cayru B gome Bepunnopos. Cp.:

When I inquire what this means, Penelope says, ‘Fiddlesticks!’ I say, Sweethearts [23].

Beipakenne “humdrum” (mocinoBHO «ryn OapabaHa») MMeeT 3Ha4eHHE «OIHOoOpasue,
OOBIZICHHOCTHY W yIIOMHUHAETCS B clioBapsix [8, c. 795], [11, c. 760] moaTomMy 3TO JaeT OCHOBaHHWE
CUMTATh JAaHHYIO MeTadopy cTepTOil. DTUMOIOTHUECKUE CIIOBAPH TAKXKE HE al0T HH(POPMALIUIO T10
MOBOJTy IPOMCXOXKIEHUS TaHHON MIMOMBI, HO, BEpOSITHO, 3/1€Ch HAOII0aeTcs CBSI3b CO 3By4YaHUEM
6apabaHa, KOTOpOE HE NepeaeT Kakoil-mubo MeIoI1H, a TOIBKO METOAMYECKH OTOMBAET PUTM, UTO
BOCIIPUHHMMAETCS KaK MOHOTOHHBIE M yTOMHUTeNbHble 3BykH. JlaHHas ctepras MmeTadopa
UCIOJIb3YETCSl MHUCATENEM IPU ONHUCAHUU KU3HU OJHOTO M3 rocreid B nome BepuHmopoB: oH
yBJIEKaJCd IYyTEHIECTBHEM II0 HETPOHYThIM MecTaM BoCTOKa, TMOCKOJIbKY eBponeiickas
UBMIM3anuUs yromsiia ero. Cp.:

This was a long, lean, wiry brown, silent man. He had a weary look, and a very steady,
attentive eye. It was rumoured that he was tired of the humdrum life among the people in our parts,
and longing to go back and wander off on the tramp again in the wild places of the East [7, c. 74].

B pomane V. KommnH3a «JIyHHBI KaMeHb» IATh pa3 YINOMHHAETCs CJIOBO ‘‘trumpery’.
Cormacuo Merriam-Webster Dictionary [12], 3TO ¢10BO MOSBHIOCH B aHTJIHICKOM si3bike B XV
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BEKe OT (hpaHIly3CKOro riaroja “tromper”’ B 3HaYCHUH «OOMaHBIBaTh». [Ipy 3TOM nepBOHAYAIBHO
dpanmy3ckuii rnaron “tromper” [13] o3Hayan «urparh Ha TpyOe WM POXKKe» (MOJOOHBIN TIaroi
“to trump” TPHUCYTCTBYeT W B aHIJMKUCKOM s3bike). [lepeHOCHOE HeraTMBHOE 3HAuYEHUE
«0OMaHBIBaTh» OH MPUOOPETO Oaroaaps KICTOpUU: B CTapble BpeMeHa Bo dDpaHIMU HA TYXOBBIX
MHCTPYMEHTAaX WIpajy IapiiaTaHbl, KOTOpPbIE MPUBJIEKAIH MYOJIMKY WUTPOH, 3acTaBiisisi 4TO-1TH00
MOKynaTh, U, TeM cambiM, oOMaHbiBaH [13]. Tlo3gHee B aHrIMiicKOM sI3bIKe CIIOBO ‘“‘trumpery”
npuoOpeNo JOMOIHUTEIFHOE 3HAUCHHE «IOKa3HOW». [Ipr 3TOM B COBpEMEHHBIX CIIOBAPSIX CIOBO
“trumpery” orcyrctByet [8], muO0 oHO yka3biBaeTcs kak ycrtaperiiee [11, c. 1645]. BeposiTtHo,
MMEHHO B 3HAUEHUU «IIOKAa3HONW» BcCTpedaercs 7TO cioBo B pomaHe Y. KosnuHza npu
pacciel0BaHMY TAMHCTBEHHOT'O UCYE3HOBEHHUS JTYHHOTO KaMHs. Cp.:

The stranger insisted on making Mr Godfrey precede him; Mr Godfrey said a few civil
words; they bowed, and parted in the street. Thoughtless and superficial people may say, Here is
surely a very trumpery little incident related in an absurdly circumstantial manner [7, c. 200].

They have succeeded to the organization which their predecessors established in this
country. Don’t start! The organization is a very trumpery affair, according to our ideas, | have no
doubt [7, c. 284].

Here he got on glibly enough. Trumpery little scandals and quarrels in the town, some of
them as much as a month old, appeared to recur to his memory readily [7, c. 363].

Wnunoma “to whistle jigs to a milestone” (mocioBHO «HACBUCTHIBATH JKHTY MUJIBHOMY
KaMHIO») O3HayaeT «AenaTb uTo-To Oecmone3Hoe». CoriacHo bonbmioir  Poccuiickoit
sHIMKIoNe uH [1], mKura — 3TO «OBICTPHIN TaHEel KeIbTCKOro mpoucxoxaeHus. M3secten ¢ XV
Beka. B XVII Beke cran nonynspasiM B ctpanax 3anaanoi EBpomnbl. Coxpanuics B Upnannuu. Bo
¢bpaniy3ckoi motHeBoi My3bike XVII Beka mosyumiia pacipocTpaHEHHE KUTa — TaHIIEBaJIbHAS
npeca B 4-70JbHOM pa3Mepe C OJHOTOJIOCHBIM HAyaloM U TOMOMOHHBIM WU WMHUTAIMOHHO-
NOoNU(pOHNYECKUM TPOJODKeHHuEM». Takum oOpa3oM, naHHas MeTadopa-uamomMa HUMeEeT
KYIbTYPHYIO KOHHOTAIIMIO U MOXKET paccMaTpuBaThCs Kak Kynbrypema. Ctepras meradopa “to
whistle jigs to a milestone” ymoMuHaeTcss B pedyM CIyTH, KOTOPBIM O€3yCIHENIHO MbITaeTcs
MpeKpaTuTh crop mucrepa ber6u u cepxanra. Cp.:

‘Gentlemen both!’ I answered, moderating them again as I had moderated them once
already. ‘In the matter of the moss rose there is a great deal to be said on both sides!’ I might as
well (as the Irish say) have whistled jigs to a milestone [7, c. 184].

TakuMm o0paszoM, cTepTbie MeTadOpbI-UIUOMBl UMEIOT AABHIOIO HCTOPHIO U MOTYT OBITH
CBSI3aHBI C KYJbTYPHBIMU TPAAUIUSMHU.

Bropas rpynmna — cTrepThie 3ByKOBbIE METa(OPBHI.

[Tomaraem, uro Meradopsl JaHHOW TPymmbl HE OOJIAAIOT TAaKOW TIYOOKOW KYJIbTYypHOM
KOHHOTaIlMeH, KaKk mpeapiaynie. Metagopuieckuil mepeHoc OCyIECTBISIETCS UCKIIOYUTENFHO Ha
OCHOBE 3BY4aHHUsI, KOTOPOE CTAHOBUTCS MY3bIKaJIbHBIM.

Haubonee pacrpocTpaHeHHBIM TPUMEPOM SIBIsieTcss MeTadopa TEeHHS MTHUI], KOTOPYIO
MO>KHO JIETKO OOHapy>KUTh B JIFOOOM MPOU3BEACHUU MPO3bl U MMO33UU: 3BYKU HTHIL YIIOAOOISIOTCS
BOKQJIbHOMY MCIIOJIHEHHIO cofucTa uin xopa. Cp.:

In the breakfast-room I found my aunt’s favourite canary singing in the cage [7, c. 228].

You might as well ask the grass why it grows, or the birds sing [7, c. 253].

The bees were humming among a few flowers placed in pots outside the window; the birds
were singing in the garden [7, c. 378].

HepBHble ymapsl HaiblieB  CepkaHTa O  MOBEPXHOCTh  CTEKJIa  TPAJAUIIMOHHO
paccMmatpuBaroTcs Kak urpa Ha 6apabane. Cp.:

‘What a case!’ I heard him say to himself, stopping at the window in his walk, and
drumming on the glass with his fingers [7, c. 223].

Hpebesxarmmue 3ByKr 00KaIOB OT PE3KUX TOTYKOB BOCTIPUHUMAIOTCS Kak 3BOH. Cp.:

‘His present address, sir is the grave,” says Mrs Threadgall, suddenly losing her temper,
and speaking with emphasis and fury that made the glasses ring again [7, c. 76].
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Heo6xoammMo OTMETHUTB, YTO JIaHHBIE CTEPTHIE 3BYKOBBIC MeTa(OPHI SBISIOTCS Yallle BCETO
YHUBEpPCAJIbHBIMU. AHAJIOTUYHBIE IIPUMEPBI MOYKHO BCTPETUTH B APYTUX fA3bIKaX, B TOM UHCIE U B
PYCCKOM.

TpeThst Tpynna — HE 4aCTOTHBIE CTEpPThIE My3bIKanbHble MeTadopsl. [lonaraem, 4to Takue
cTepThie MeTadopbl OYeHb OJM3KH K OpUTHHAIBLHBIM. OHH HE SBIISIIOTCS OOLICYITOTPEOUTEIIBHBIMH,
HO MOTI'YT BCTPETUTHCA B XYJOXKCCTBEHHBIX HIUOCTUIIAX Pa3HbIX aBTOPOB.

Yacto momoOHbIe MeTaOphl UMEIOT B CBOEM COCTAaBE MY3BIKAIBHYIO TepMHUHONIOTHIO. Tak,
3BYKOBOC COITPOBOXACHUC 4ero-1mu0o npeacCTaBJIACTCA KaK AKKOMIIAHCMCHT (OT (bpaHHySCKOFO
clioBa accompagnement) — «My3bIKaJbHOE CONPOBOXK/ICHHE; MAPTHSI, COMPOBOXK/IAIOIIAS TJIABHYIO
napTuro  (CoJI0) WM TJaBHBIA TOJOC (MEJIOJHMIO) BOKAJIBHOTO WJIM HWHCTPYMEHTAIBHOTO
npousBeneHus» [2, c. 7].

I[CKOpI/IpOBaHI/Ie KOMHATBl Poiuen COIMPOBOXAACTCA XHUMHYECKHM 3allaXOM KpacCsaliux
MaTcepuraioB, KOTOpHﬁ COIIOCTABJIACTCA C aKKOMIIAHEMCHTOM. Cp

Miss Rachel being wild to try her hand at the new process, Mr Franklin sent to London for
the materials; mixed them up, with accompaniment of a smell which made the very dogs sneeze
when they came into the room... [7, c. 60].

['osioc TmaBHOTO TEposi B SMOLMOHAIBHOM MoabeMe MeTadopudeckn «Oeper» BBICOKYIO
HoTy. HOThl (OT ;aT. nota — MUCHMEHHBIM 3HAK) — «YCJIOBHO-TpadUUeCcKUe 3HAKU IS 3alHCH
My3bIKU» [2, c. 183]. Cp.:

But my voice (habitually gentle) possesses a high note or so, in emergencies. In this
emergency, | felt imperatively called upon to have the highest voice of the two [7, c. 261].

Muctep @pouknuH u Peituen cpaBHHBaroTCs B MeTadopax ¢ Tpybauamu, 4bH Tojoca
YIIOAOOJISIOTCS 3BYKaM JIYXOBBIX MHCTPYMEHTOB. BeposTHO, mogoOHble MeTaopbl aKIEHTUPYIOT
BHUMAaHHEC HA IIPOHU3BIBAOIIC TPOMKHUX 3BYKaX I'OJIOCOB I'CPOCB. Cp.:

Later in the evening we heard them singing and playing duets, Mr Franklin piping high,
Miss Rachel piping higher, and my lady, on the piano, following them... [, c. 56].

When they were not riding, or seeing company, or taking their meals, or piping their songs,
they were with their heads together, as busy as bees, spoiling the door [7, c. 60].

K 310 xe rpymnme MoXHO OTHeCTH MeTa(opbl, ONUCHIBAIOIINE MY3bIKaJbHOE 3ByuaHue. B
OCHOBHOM, B 9TO CJIy4dac BCTPCUYAIOTCA aHTpOHOMOp(l)HBIe XapaKTCPHUCTUKHU.

Haxonar mecro arpuOyTvBHBIE METa(OpHI, CONOCTABISAIONINE MY3bIKAIbHOE 3ByYaHUE U
HAaCTPOCHUEC UYCJIIOBCKA, HC 3aBUCHUMO OT TOI'O, HACBUCTBIBACT JIK CBOMO J'IIO6I/IMYIO IIECHIO
MOJIMIIEMCKAN, pPacCIEAYIOIN HCYE3HOBEHHE JpAarolleHHOro KaMHsA, WM urpaer Peituen Ha
(l)OpTeHI/IaHO, WK1 3BYYUT HHCTPYMCHTAJIbHAA MY3bIKa HHﬂHﬁCKOFO INIEMCHHU:. MCJIOAHNA MOXET
OBITh «METAHXOJIUYHOW» U «YHBUIOI», YTO, BEPOSTHO, IPUIAET 3BY4aHNI0O MUHOPHBIN Jaj. Cp.:

It reminded him, you see, of his favourite roses, and as he whispered it, it was the most
melancholy tune going [7, c. 112].

As I laid my hand on the door opposite, | heard a few plaintive chords struck on the piano in
the room within [7, c. 338].

A strain of plaintive music, played on stringed instruments and flutes, recalled my attention
to the hidden shrine [7, c. 463].

As those words were whispered to me, the plaintive music ceased [7, c. 463].

B KOHIEC poOMaHa, KOrja OTKPBIBAIOT XpaMm PIHJIGIZHCB C JIYHHBIM KaMHEM, 3BYYHT
«IUKYROIadg» My3bIKa, 4TO, IIpEAIiojiaracM, yKa3dblBaCT Ha Ma)KOpHBIﬁ Jan. Cp

A new strain of music, loud and jubilant, rose from the hidden shrine [7, c. 464].

3Byuyanue (QoprennaHo MokeT ObITh MeTadopHuecKH ciaaObiM  (HAXOJUT MECTO
aHTpoIrOMOp(QHAsT XapaKTEPUCTHKA (PU3UUYECKOTO COCTOSIHUS), YTO, BO3MOXKHO, PEMPE3CHTHUPYET
MEJIEHHBIN TEMII ¥ IPUTITYIIEHHYIO0 TUHAMUKY. Cp.:

... the faint intermittent jingle of a tuneless piano in some neighbouring house forced itself
now and again on the ear [7, c. 378].
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Bo3neiicTBys Ha CO3HaHME 4YeJIOBEKa, My3blka O0pa3HO CMocoOHa K (U3HUYECKUM
neiictBusiM. B aToM cimyyae oOHapy>KMBAIOTCs MpeauKaTHBHBIE MeTadopbl. B Meradopuueckoi
KapTUHE MUpPA 3By4aHHE MY3bIKU ITIOMOTAeT U MoAOapUBaET CeprKaHTa, MO3BOJISISI COCPEAOTOUUTCS
Ha paccienoBanuu. Cp.:

Later in proceedings, I discovered that he only forgot his manners so far as to whistle, when
his mind was hard at work, seeing its way inch by inch to its own private ends, on which occasions
“The Last Rose of Summer” evidently helped and encouraged him [7, c. 112].

CrnenoBarenbHo, MeTadopbl AAHHON TPYNNbl 3aHUMAIOT MPOMEKYTOUHOE MECTO MEXKIY
CTCPTBIMU U OpUTHHAJIbHBIMU MeTa(bOpaMI/I.

3akiroueHue

HOIIBOI[H HUTOTH, OTMCTUM, UYTO H3YUCHUC CTCPTHIX MeTa(bop HE MCHCC BaXHO H
yBJIEKaTeNIbHO, Ye€M OpUIMHaJIbHBIX. [lpu uccrnegoBaHMU CTEPTHIX MY3BIKAJIbHBIX MeTadop B
pomane VY. Komnunsza «JIyHHBI KaMeHb», OBLJIO BBIJCICHO TPU HMX BHIA: METaQOpPHI-MIUOMBI,
CTepThie 3BYKOBbIE MeTaoOpbl M HE YacTOTHBIE cTrepThle MeTadopbl. Kaxmas rpymnma obmamaer
CHGHI/I(l)I/ILIeCKI/IMI/I XapPaKTCPUCTUKAMMU. B HYaCTHOCTH, MeTanOpI)I-I/II[I/IOMI)I, KakK IpaBuJIO, UMCIOT
riy0OKHe HUCTOPUYECKHE W KyIbTypHble KOpHU. OHM HaxoJsST MIMPOKOE PaCHpOCTpaHEHUE B
OOBIZICHHOH peYH M B XYJ0KECTBEHHOH JHTEpaType. 3BYKOBBIE CTEPThIE MeTa(Opbl YHUBEPCATbHEI
U OTpaXKaloT TUIIMYHBIC 3BYKH OKpYy)Karomiero mupa. He uyacToTHble cTepThie MeTa(opbl MOTYT
6I)ITI) JABYX TIOABHUOOB. C OI{HOI>'I CTOPOHBI, OHH, BKJIOYasd MY3bBIKAJIbHYIO TCPMUHOJOIUIO,
PENPE3eHTUPYIOT 3BYKOBBIE OCOOCHHOCTH JIIOJIeH WM KakuX-In0o 00bekToB. C Apyroil CTOpoHBI,
Takie MeTa(opsl IMO3BOJSIOT IEpenaTh MY3bIKalbHBIE CBOWCTBA MY3BIKH. Takue wmeTadopsl
HaXOJSIT MECTO, B OCHOBHOM, B XYJOXXECTBEHHOM CTHJIE M MOTYT MOBTOPATHCS B HUIUOCTUIISX
pa3HBIX aBTOPOB.
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