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Oco0eHHOCTH MUPOOIYIIEHHSI COOAKM Yepe3 NPU3My MY3bIKAJbHBIX MeTadgop B pomane B.
Bya¢p «Daamn»

Cratbs OCBSILEHA UCCIIEIOBAHUIO MY3BIKAIBHBIX METa(op, PENPE3CHTHPYIOIINX MUPOOIIYIIEHHEe cO0aKH 110
kimake Dram Kak ri1aBHOTO repos pomana B. Bynd. Aranm3upyroTcs ocHOBHBIE MeTad)OpHIecKHe MOJENH co cepori-
HCTOYHHUKOM | c(hepoii-MarHuToM «My3bIKa», a TaKKe PacCMaTPUBAETCS CTPYKTypa HcciexyeMbix Metagop. CrepTsie
Mmetadopsl co chepoi-uCTOUHUKOM «My3bIKa» HAAENAIOT TEKCT IOJIOKUTENBbHBIM 3MOTHUBHBIM ITOTCHIIUAIIOM,
MOKa3pIBasi, YTO 3BYKH OKPYXKAIOIIEr0 MHpa — INTHI, XUBOTHBIX, MPUPOJHOTO SIBJICHHSA, YEIOBEUECKHX T'OJIOCOB —
BEI3BIBAIOT SMOLMOHANBHBIN OTKIHK B co3Haumu Pmama. [Ipu stom metadopsr co chepoit-maraurom «My3bIKay,
XapaKTepU3yOIIue 3BYyYaHWE MY3bIKH, HAACIAI0OTCS JHOO HeHTpampHOW, 500 OTpUIATEeIbHON OKpacKoH.
OpuruHanbHele MeTadopsl co cepoii-uCTOUHNKOM «My3bIKa» IepelaloT BHYTPEHHUH MHpP COOAaKH: €ro 4yBCTBa M
OXOTHUYUU MHCTUHKT.

KoaroueBble ciioBa: My3bikanbHas Metadopa, Metadopuueckas Mojaenb, crepras meradopa, OpUrdHaIbHAsS
MeTadopa.
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Features of the Dog's Attitude through the Prism of Musical Metaphors in the Novel by V.

Woolf ""Flush™

The article is devoted to the study of musical metaphors representing the attitude of the dog named Flash as the
main character of the novel by V. Woolf. The main metaphorical models with the source sphere and the magnet sphere
«Musicy are analyzed, and the structure of the studied metaphors is also considered. The trite metaphors with the source
sphere «Music» endow the text with positive emotive potential, showing that the sounds of the surrounding world —
birds, animals, natural phenomena, human voices — evoke an emotional response in Flush's mind. At the same time,
metaphors with the magnet sphere «Music» that characterize the sound of music are endowed with either neutral or
negative coloring. The original metaphors with the source sphere «Music» convey the inner world of the dog: his
feelings and hunting instinct.

Keywords: musical metaphor, metaphorical model, erased metaphor, original metaphor.

HccnenoBanne KOHLENTYalbHBIX MeTadop B TEKCTE NPEACTABISAETCS OJHUM H3 CaMbIX
MEPCTIEKTUBHBIX HAIPaBICHUH B COBPEMEHHOM S$I3bIKO3HAHWU. B KOTHUTHBHOM JIMHIBHUCTHKE
MeTaopa paccMaTpuBaeTCs KaK MEHTalbHas €IUWHHIA, KOTOpas IOMOraeT HaWTH KIIOY K
CO3HaHMIO 4YeJoBeka. Brnepsble Takoil moaxoa k meradope NMpeasokuiad aMepUKaHCKHE Y4EHbIe
Jix. Jlakobd u M. [DxoHcon B MoHorpaduu «Metadopbl, KOTOpbIMH MbI kuBeM» [5]. B
JalbHENIIEM TeOopUs KOHLENTYyadbHOW MeTadopbl MOJy4YHJia pPa3BUTHE B HUCCIEJOBAHMSIX
oreuectBeHHbIX JUHTBUCTOB [1], [2], [3], [4], kxoTophie pa3paboranu Teopuio MeTahOPUUECKOTO
MOJICIIMPOBAHUS, TPEIIOJIAraloNyI0 BhIZieeHe MeTadoprudeckux moaeneid. C 3Toi TOYKH 3peHHS,
B 0001 MeTagopuueckod MOJENN MOXHO BBIACTUTH c(hepy-MarHUT U CQepy-UCTOUHUK. ITO
MO3BOJISIET  OMPEENIUTh OCHOBHBIE KOHLENTYyaJbHbIE BEKTOPBI, TNPEACTABISAS HCCIEIyeMbli
MaTepHall B POCTON U JIOTHYHOM (hopme.

bonbummHcTBO paboT B gaHHOW oOnactu mpoBoauTcs Ha marepuane TtekcroB CMU. Ilpu
3TOM MeTadopa paccMaTpUBaeTCsl HE KaK CTUIMCTUYECKUNA NMPHEM, a Kak KOTHUTUBHBIA MEXaHU3M,
M03TOMY K MeTa(ope OTHOCSTCS BCE KOMITApATHUBHBIE TPOIIbI, BKJIIOYasi CpaBHEHUs, THUIIEPOOIbl U
OJIMLIETBOPEHUSI.

B nocneanee BpeMsi KOTHUTUBHUCTHI HAYAJIU yIEISTh BHUMAHUE N3YYEHHUIO KOHIIETITYaTbHBIX
MeTadop B XyHA0KECTBEHHBIX TEKCTaX, YTO, HECOMHEHHO, ABISETCS O0Jiee CI0XKHOM U TPYIOeMKOM
3aJlayeil, MOCKOJIbKY B paMKax XyJ0’KECTBEHHOT0 TeKcTa MeTadopbl OTIMYAIOTCS pa3BEpHYTOU U
MHOT'OCJIOMHOM CTPYKTYpPOM.

CunraeMm, 4TO NpPU H3YyYEHUHM KOHLENTYAJIbHBIX MeETa(Gop B XYH0KECTBEHHOM TEKCTE
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HEBO3MOXXHO OTPaHUYUTHCA TOJBKO KOTHUTUBHBIM moaxoioM. Jlng Haubosiee MOJHOTO
UCCIIEIOBAaHUSI HEOOXOJMMO TPUHUMATh BO BHHMAHUE TAaKXKE JOCTIKCHHS TPaIUlIMOHHON
CTHJINCTUKU, YYUTHIBAs CTPYKTYPY CTEPTHIX U OpPUTHHAIBHBIX MeTadop, MX SMOTHBHBIA U
OKCIPECCHBHBIN TOTEHIMAN, a TaKXe OCIOXKHEHHEe MeTadop JAPYrUMH CTHIUCTUYECKHUMU
MPUEMAMHU.

B n1aHHOW cTarbe KOTHUTHBHBIE CTPATETMH BIEPBBIE NPUMEHSIOTCA Hapsay Co
CTHJIMCTUYECKHX IMOAXO0AOM K HM3YYEHHUIO MY3BIKaJIBbHBIX MeTadop B pomane B. Byned «Dnammy,
9TO OOYCIIOBIMBAEeT aKTyaJbHOCTh W HAy4yHYI0 HOBH3HY uccienoBanus. [lomaraem, uto
MOJTyYCHHBIE PE3YJbTaThl OYAyT UMETh MPAKTUYECKYI0 3HAYMMOCTh Ha JIEKIUSAX M CEMUHApax II0
KOTHUTUBHOMW JIMHTBUCTUKE U MHTEPIPETALIMH TEKCTA.

Llens maHHOM CTaTbU — HCCIIENOBATh MY3BIKAaJIbHBIE METa(opbl, PENpPe3eHTUPYIOIINE
MUPOOIIYIIeHnEe cO0aKu, Kak IIaBHOTO reposi, B pomane B. Bynd «®Dnamy.

3aauM UcCiIe10BaHus:

1. Beinenuts My3bikaiabHbie MeTadopsl B pomane B. Bynd «®mam.

2. OnpenenuTh W TPOAHATM3HPOBATH OCHOBHBIE MeTadOpHYecKHe Monenu co chepoi-
UCTOYHUKOM U c(hepoit-MarHuToM «My3bIKa.

3. M3yuuTh CTPYKTYpY BBIIEICHHBIX MeTadop, a TAK)KE MPUBECTHA KOJINICCTBEHHBIE TaHHBIC
CTEpPTHIX U OPUTHHAIBHBIX MeTadop.

4. OOBSACHUTPH CBSA3b CTPYKTYPHI HCCIEIYEMbIX MY3BIKaIbHBIX MeTadop C ONpeaesieHHBIMU
MeTahOopUIECKUMHU MOJIENISIMH, OTMEYasi KX YMOTUBHYIO U SKCIIPECCUBHYIO OKPACKY.

5. Ha ocHOBe noy4eHHBIX JaHHBIX PACKPBITh 0COOEHHOCTU MUpoolyieHus Piama.

MeTtoasl uccrnenoBanus: MeTadopUYecKoe MOJEIHUPOBAHUE, KOHTEKCTYaJbHBIM aHAIIU3,
OIMCaTEIbHBIN METO/I, KIIACCH(PHUKAINS U KOJMYECTBEHHAs! 00pabOTKa MOTyuYeHHBIX JaHHBIX.

B. Bynd namucana poman «®nam» B 1933 rogy. OH moBecTByeT O pealbHON >KU3HU
KOKKEp-CIIaHUeNsl aHTIIMHCKOM moaTecchl Dnu3ader bpaynunr. M3BectHo, uto y 3. bpayHuHr Obuia
oco0asi MPUBA3aHHOCTh K CBOeH cobake. OHa MOCBATHIA €l Ba CTUXOTBOpeHus: «Pairy, Moemy
ncy» u «®mam, wim dapa». Pabortas wam pomanom, B. Bynd wucnosnp3oBana mepenucky
BbpayHuHros, uzgaHsabele nmuchbmMa Dau3abeT K cecTpe U XEeHrHcTy XOpHY, a Takke MUChbMa MepBOi
xo3siiku Gnama Mapu Paccen Mutdopa.

ITo croxxety pomana Momnojoi crnanuens ®mam 6bu1 nmogapeH mucc bapper e€ monpyroii,
nucarenpHuLle u moateccoil Mpapu Paccen Murdopa. ITlepBoe Bpems nam paznensier
3aTBOPHUYECTBO CBOEH XO3sKM B JJoMe OTHa Din3aber Ha YHUMIION CcTpUT. BHe3zamHO BO Bpems
oJIHOM u3 mporyiok drara moXUINAKT JIOHJOHCKHE OPOJISATH, OH TIPOBOJIUT B B3alEPTH HECKOIBKO
nHel, Ho mucc bapper ynmaercs BbIKynuTh ero. Ilec Takke cTaHOBHTCA CBHIETENEM POMaHa
Onuzaber bapper u Pobepra bpaynunra. [locne TaitHoro OpakocoueTaHus Dau3a0eT MOKHIAeT
pPOIOUTENBbCKUM J1oM, 3a0upasi ¢ coboit Pnama. bpayHunru BMecte ¢ co0akoil mepee3xaroT B
Wtanuro. Tam @namry npenocTaBisioT MOJIHYIO CBOOOAY, MEC YYBCTBYET ce0sl MO-HACTOSALEMY
cuacTnuBbIM. [lociie cMepTH ero XOpoHST o PIOPEHTUHCKUM T0MOM bpayHHUHTOB.

[ToBecTBOBaHME pOMaHa BEJETCSI TAKMM 00pa30M, UTO YUTATEIb CMOTPUT Ha MIPOUCXOJSIINE
COOBITHS II1a3aMu coOaku. MI3BeCTHO, YTO cOOaKH 00J1a1al0T OCTPHIM CIIYXOM: OHM CIIBIIIAT 3BYKHU B
4eThIpe pa3a Oosee JajneKkue, Y4eM MOXKEM YCIbIIIaTh YeloBeK, 0oJjiee TOro, B AMAa3oHe BBHICOKHX
Y4acTOT MX CIyX ropasfo ocTpee. BeposTHO, Mo 3TMM NpUYMHAM B MY3BIKaJbHBIX MeTadopax
MIpPE/ICTaBJICHbl, MPEXKIE BCEro, pa3HOOOpa3HbIE 3BYKH OKPY)KAIOIIErO0 MHpa, BOCHPUHHMAaeMbIe
@namem. COOTBETCTBEHHO, MOKHO BBIJICTUTh HECKOJIIBKO METaQOpHUECKUX MOJENEH, B KOTOPBIX
My3bIKa MOXET BBICTYIAaTh B KAUECTBE KakK c(epbl-UCTOYHUKA, TaK U c(pepbl-MarHuTa.

3BYKHM IITUL[ — [IEHUE

®dnam XKUBET C XO3SMKON OJHOOOpPAa3HOW KU3HBIO. TOJIBKO TIO 3BYKam, JTOHOCSIIMMCS C
YJIUIBL, IEC MOXKET CYAUTHh O CMEHE BPEMEHH I0/1a.

Tak, meber NTUI] accOUMMpPYeTCs C TIIEHHWEM, CBHJIETENbCTBYS O Haudajie BECHbI U
npoOyxaeHnn npupoasl. Cp.:

And remorsely the days went on. The wind blew out the blind. The sun whitened the busts. A
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bird sang in the mews. Men went crying fresh flowers to sell down Wimpole Street. All these sounds
meant, he, that April was coming... [6, c. 37].

... Nature rejoiced, as in spring. Flush heard the birds sing again; he felt the leaves growing
on the trees... [6, c. 48].

ITocne JJIIUTCJIIBHOIO U YTOMUTCIBHOI'O IIYTH I10 JKeJIe3HOU J0pore mu3 BCJ’II/IKO6‘pI/ITaHI/II/I B
HUranuro diamr CABIINT IEHHE IITHUL, KOTOPOC CUMBOJIM3UPYET HAYAIO HOBOH >KH3HU. Cp.Z

At last the light broadened; the rattling stopped. He heard birds singing and the sigh of trees
in the wind [6, c. 70].

TakuMm 00pa3zom, mojaraeM, 4To CTepThie MeTa(opsl MEHUS MTHUI] HE CIYYailHBI B POMaHE:
me6eT IITULl B CO3HAHNU dnama BEI3BIBAET IIPUATHBIC OIYIICHUSA, CBA3aHHBIC C HAYaJIOM BECHEBI U
IIOJIOKUTECIIbHBIMU U3MECHCHHUSIMU.

3BYKH KHUBOTHOTO — TEMOP MY3BIKaJIbHOTO HHCTPYMEHTA

B BooOpaxkennu diiaiia BO3HUKAIOT SpKHE 00pa3bl. B 04HOM M3 HUX JUKHE CIIOHBI M3AI0T
3BYKH, HAIOMHHAIOIIIME HACBIIICHHBIN U MPOH3UTENbHBIN TeMOp Tpyo. Cp.:

Then with all her poet’s imagination Miss Barrett could not divine what Wilson’s wet
umbrella meant to Flush; what memories it recalled, of forests and parrots and wild trumpeting
elephants... [6, c. 27].

CJ'IGI[yeT OTMCTHUTB, YTO [JIA AHTJIINICKOTO SI3bIKA JaHHas1 MCET a(bopa TaKXKE€ ABIIACTCA
CTEpPTOM.

[Iym mpupoaHOTo sABICHUS — TeMOp OapabaHa

Jlonponckue Opoasiru kpaayT diaina U 3aKpbIBalOT €ro B cTapoii yacoBHe. HeckobKko THEH
@dnamr HaXOUTCA B KYTKUX YCIOBHUSAX B OKUJAHUU CBOEH XO3siku. Jlo’Kap mpocaunBaercs yepes
JBIPSBYIO KPBIITY U KalaeT B BEIPo, HaloMUHAs OapabaHHyto 1poosh. Cp.:

And the rain dripped steadily through a hole in the roof and drummed into a pail that had
been stood to catch it [6, c. 58].

[Tonobnyto meradopy [TOBOIBHO YacTO MOXKHO OOHApYXHTh B  aHTJIOS3BIYHBIX
XyJI0’)KECTBEHHBIX MMPOU3BEICHUSX, YTO JAET OCHOBAHUE CUUTAET €€ CTEPTOil.

I'onoc yenoBeka — TeMOp KOJTOKOIbUMKA

®dnam 4yacTo MPEACTABIsAET OXOTy. B CBOMX MedTax OH NPHUCIYIIMBAETCS K KOMaHAaM
OXOTHHKA, TOJIOC KOTOPOTO MOCPEICTBOM TPAAMIIMOHHOW MeTadopbl COMOCTABISETCS CO 3BOHOM
Kojokojibunka. Cp.:

... Flush heard dark men cursing in the mountains; the cry, “Span! Span!” rang in his
ears... [6, c. 27].

He had almost shut his teeth on the tail feathers when a voice rang out. A whip cracked.
Was it the Rev. Charles Kingsley who called him sharply to heel? [6, c. 90].

MonoTtoHHas xu3Hp @naina 3akaHuuBaeTcs, koraa Mucc bappert HaunHaeT BCTpedaTbes ¢
Pob6eprom bpaynunrom. Ilec 3ameuaeT, 4To y €ro X03sIMKU MEHSETCS 3By4aHUeE rojoca: Ipoxaline
HOTBI MeTahOPUUECKU CTAHOBSTCS YBEPEHHBIM TeMOPOM KOJIOKOJIbuuKa. OpurnHansHas meradopa
OCJIOKHSIETCSI MY3bIKaJTbHBIM TEPMUHOM «HOTBI». Cp.:

Miss Barrett’s voice, that had been pleading and afraid, lost its faltering notes. It rang out
with a determination and a boldness that Flush had never heard in it before [6, c. 42].

TakuMm oOpa3om, 3By4aHHE YEIOBEYECKUX rojocoB aius Pmaima — 3To, Ipexkae BCero, 3BOH
KOJIOKOJIHYHKA.

Kpome 3ByKOB mpupoAbl U JIOACH, IIaBHBIA repoil yaaBIMBAET 3BYKHM MY3bIKH, KOTOPbIE
JIOHOCATCSI C YIHIIBL. B 9TOM citydae My3bIKa BBICTYIIA€T B Ka4eCTBE Cephl-MarHuTa.

My3bIKka — IEMCTBHS YEIOBEKA

Beposrtho, ®nai ¢ X034MKON CIbIIIAT 3ByKH MY3bIKU U3 ONM>KalIied HepKBy.

3ByKH OpraHa TO MPHOIMKAIOTCS, TO OTAASAIOTCS, epeaaBas crescendo u diminuendo, o
OHHM HE BBI3BIBAIOT 0c000ro oTkiauka B ayuie dnama. Cp.:

... sometimes there was a jangle of organ music, coming nearer and louder; going further
and fading away. But none of these sounds meant freedom, or action, or exercise [6, c. 25].
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3BOH KOJIOKOJIa KaKk OyATO OyIWT TJIaBHBIX TepoeB, Myras W Hapylias WX JOMAITHIO
nmio. Jlannas metadopa odhopmiieHa B Bujae cpaBHeHus. Cp.:

And as she read he heard, as when we are half asleep we hear through the clamour of the
street some bell ringing and know that it is addressed to us, alarmingly yet faintly, as if someone far
away were trying to rouse us with the warning of fire, or burglary, or some menace against our
peace and we start in alarm before we wake ... [6, c. 34].

Takum o0pa3oM, 3BYKHM My3bIkH 4uyxnabl @mamry. OHEM He BOOIYIICBISIOT €ro, a B
HCKOTOPLIX ClIy4asdaX, HAIIPOTHUB, HACTOPAKUBAIOT U BbI3bIBAIOT OIIACCHUC.

My3bikabHbIE MeTadOpbl HE TOJBKO TEpearoT Ookpyxkaromiue Dama 3BYKH, HO M €ro
BHYTPCHHECC COCTOAHUC. 3,[[60]3 MOKHO TAaK>X€ BbIACIUTH HECKOJIBKO MeTa(l)OpI/I‘leCKI/IX MO,Z[CJICI;'I.

UyscTBa — I1eHKE

Boonymesnenne @namia BO BpeMs MNPOTYJKH B MapKe OTPaXaercs B MY3bIKaJIbHOU
MeTa(pope. HpI/I BUJAC TpaBbl, OBCTOB W JCPCBBCB Yy CIHAHUCIA MMPOCHINAKOTCA OXOTHUYbBH
HMHCTUHKTHI. EMy KaKCTCs, 4TO BCC €TI0 OpraHbl YyBCTB IIOIOT. Cp.:

At last, with every nerve throbbing and every sense singing, he reached Regent’s Park. And
then when he saw once more, after years of absence it seemed, grass, flowers and trees, the old
hunting cry of the fields hallooed in his ears in his ears and he dashed forward to run... [6, c. 23].

I‘I}’BCTBa — CTPYHBI MY3bIKaJIbHOTO UHCTPYMCHTA

@uam cO4yBCTBYET TEM JIOJSAM, Y KOTOPBIX OpOJArdM KpaayT JOMAlllHUX >KUBOTHBIX,
CpaBHHBAag UX CepAlC CO CTpPYHAMHU MY3BIKAJIbBHOI'O MHCTPYMCHTA. HO,Z[O6H8.}I MeTa(bopa ABJIIACTCSA
creproii. Cp.:

. it is horrible to fancy how all the oppressors in their several ranks may, if they choose,
twitch back to them by the heartstrings after various modes the weak and silent whose secret they
have found out... [6, c. 59].

OXOTHHYMIA MHCTUHKT — 3By4aHUE pora/TpyOsl

IIo cBoei HaType dmamr — oxotHnubs coOaka. Ero CTPpAaCThb K OXOTC pPCAINU3YCTCA B
oOpa3Hoil MeTadope OXOTHUYBETO pokka. MlHOrAa ynmomuHaeTcst poskok BeHepsbl, 4To anemiupyeT
K HpeBHepHMCKOﬁ MI/I(i)OJ'IOFI/II/IZ BeHepa — Ooruns KpaCOTHhI, J'IIO6BI/I, JKCJIaHus, TIOAOPOAUS U
IMpOLBCTAHMA.

Ha MeTaq)OpI/ILICCKy'IO MOICIIb «OXOTHNYNA WHCTHHKT — 3BYUYAHUC POKKa» HACIIAaNBACTCA
MeTadopa «3Byd4aHHE POXKKA — JEHCTBHS 4YEIOBEKa»: OXOTHUYMH POKOK MpOoOyXkaaeT B cobake
FHyGOKI/Ie HWHCTHUHKTBI U BbI3bIBACT CUJIBHBIC, HCYITPABIISICMBIC SMOIUH. Cp

And once at least the call was even more imperious; the hunting horn roused deeper
instincts, summoned wilder and stronger emotions that transcended memory and obliterated grass,
trees, hare, rabbit, fox in one wild shout of ecstasy. Love blazed her touch in his eyes; he heard the
hunting horn of Venus [6, c. 13].

[Tonobnas meradopa ucnonb3yercs B KoHlle pomaHa. B Wtanuu He Habmonanuch ciydau
Kpa’Xu JOOMAaIIHUX JKHBOTHBIX, IIO3TOMY XO34€Ba IPEAOCTAaBUIIN (Dnamy IMOJIHYHO CBO60,Z[y
HeﬁCTBHfI. OH MOr' CaMOCTOSTEILHO IT'YyISITb W JaX€ <«3aBOAWTH OTHOLICHHA» CO CBOMMU
copoanviamMu. Hosoe NPpUATHOC OIIYHICHUC CB06OIILI CIIMIIOCH B CO3HAHHUHM COOAaKH CO CTapbIMU
OXOTHUYBbUMHU MHCTUHKTaAMH.

Ha ocHoBHyio MeTadopy HakiaabIBaeTCs METOHMMHS: OXOTHHYUM POXKOK M TPYObl Kak
OyATo camu u3AarT My3bIKy. Cp.:

Once the hunting horn of Venus had blown its wild music over the Berkshire fields; he had
loved Mr Partridge’s dog; she had borne him a child... [6, c. 76].

He followed the horn wherever the horn blew and the wind wafted it. Love was all; love was
enough... [6, c. 77].

The Brownings and the Kingsleys spent the day together. And once more, as Flush trotted
behind them, the old trumpets blew; the old ecstasy returned — was it hare or was it fox? [6, c. 90].

Takum o0pa3zom, MeTaopbl poKKa U TPYObl HPEACTaBISIOTCS HamOoJee CIOXHBIMU B
pomane. OHU HaAcIaMBaIOTCS Ha Apyrue MeTtadopbl, OCIOKHSIIOTCS aUTFO3UeH U METOHUMHEH, UTO
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MO3BOJISIET TIepeaaTh HE TOJBKO OXOTHHUYMH HHCTHHKT, TaKUe METapopbl BBICTYMAIOT CHMBOJIOM
HEOTrpaHUYEHHOM CBOOOY U 6e3mepHOol pagoctu Dnaia.

[TogBonst WTOTM, TpPUBEAEM KOJUYECTBCHHBIC JaHHBIC, PACKPBIBAIOIIUE OCOOCHHOCTH
CTPYKTYPBI HCCIIEAyEeMBIX MeTagop.

Tabnuia
CtpykTypa My3bIKalIbHBIX MeTadop B pomane B. Bynd «Dmamy
CtpyKTypa My3bIKaIbHBIX KomuyectBo metadop B npouente ot obuiero
metadop KOJIM4ecTBa MeTadop

Creptbie (TpaauLIMOHHBIC) 11 61,1
MeTadopsI

OpuruHanbHble  (aBTOPCKHE) 7 38,9
MeTadopsl

Bcero 18 100

CoracHo MOTY4eHHBIM JaHHBIM, OOJBIIMHCTBO MY3bIKaIBHBIX MeTadop B pomane B. Bynd
«®Dnam» ABISIIOTCS CTepThIMUA. OHAKO, 110J1araeM, 3T0 HE yMaJIAE€T UX XYA0KECTBEHHON LIEHHOCTH.
HecmoTpss Ha CBOI0O  YHIPOLIEHHYIO CTPYKTYPY, CTepTbie MeTadopbl HAJCNSIOT TEKCT
MIOJIOKUTEIBHBIM 3MOTUBHBIM TNOTeHUHANoM. Metadopsl co cdepoii-ucTOUHUKOM «My3bIKa»
IMOKAa3bIBAIOT, YTO 3BYKM OKPYXAOMCro MHUpa — IMTHUL, KXWUBOTHBIX, IMPUPOAHOIO SABJICHUA H
YeJIOBEYECKHX T0JIOCOB — BBI3BIBAIOT SMOLMOHANbHBIN OTKIMK B co3HaHuu Pnama. [Ipu stom
MeTadopsl co cepoii-MarHUTOM «My3bIKay, XapaKTEepU3YIOIINE 3ByYaHUE MY3BIKH, HAJEISIOTCS
1100 HEHUTPaNbHOM, MO0 OTPULIATENILHOW OKPAacKOH. MOKHO MPEANOoNoKUTh, yTo Dall ciblimal
MY3BIKY, HO OBbLII K HEl paBHO/YILIEH, @ B HEKOTOPBIX CIy4asX OHa JIaXKe BbI3bIBaja y HETO CTpax.

OpuruHansHble  MeTadopbl  co  chepoili-ucToyHMKOM  «My3blka»  yale  BCero
pPEenpe3eHTUPYIOT BHYTPEHHUN MUP COOAKH: €r0 YyBCTBA M OXOTHUYMM MHCTUHKT. Takue MeTapopbl
OCJIOXKHSIOTCS aJUTI03Uel, METOHUMUEH, HacaoeHHeM MeTadop, 4TO, BO3MOXKHO, [TO3BOJISIET aBTOPY
HAJENUTh Takue MeTapopbl 0COOOM SKCIPECCUBHOM KOHHOTAlMEH W, CIEeJ0BaTeNbHO, Nepenarhb
COCTOSIHUE CHJIBHOT'O 3MOLIMOHAIIBHOTO BO30YykaeHus Pramia.

Takum 00pa3oM, HCHOJB30BAHWE OJHOBPEMEHHO KOTHMTUBHOIO U  TPaAMIHMOHHOTO
MOJIXO/I0B K MY3bIKaJIbHBIM MeTadopam B pomane B. Bynd «Pnann momorno aetanbHO pacKpbiTh
MHUPOOIIYIIEHNE KUBOTHOTO M MOHATh €ro BHYyTpeHHU mMup. CunraeM, 4To MoJ00HOE COueTaHue
METOAMK MOXXHO ampoOHMpoBaTh Ha JpPYyrux BuAax Meradop, HUCHONb3ys Marepuanl Kak
MPO3anvYCCKUX, TaK U IMOITHYCCKUX XYIOKCCTBCHHBIX HpOHSBeI[CHHfI.
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