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Oco0eHHOCTH MUPOOIIYIIEHUsI COOAKHU Yepe3 NPU3MY MY3bIKAJIbHBIX MeTa(op B pomane B.
Byag «®Paamn»

Craths MOCBSILEHA HCCIEIOBAHUIO MY3BIKAIBHBIX METa()op, PEIPE3CHTHPYIOIINX MUPOOIIYIIIEHHE COOaKH TI0
kimake Dram Kak r1iaBHOTO repos pomana B. Byng. Arann3upyroTcs oOCHOBHBIE MeTad)OpHIecKHe MOJENH co cepoii-
HCTOYHHUKOM | c(hepoii-MarHuToM «My3bIKa», a TaKKe PacCMaTPUBAETCS CTPYKTypa HcciexyeMbix Metadop. CrepTsie
Metadopsl co chepoi-uCTOUHUKOM «My3bIKa» HAJENAIOT TEKCT IOJIOKUTENBbHBIM 3MOTHUBHBIM ITOTCHIUAIIOM,
MOKa3bIBasi, YTO 3BYKH OKPYXKAIOIIEr0 MHpa — INTHI, XUBOTHBIX, MPUPOJHOTO SIBJICHHS, YEIOBEUECKHX T'OJIOCOB —
BBI3BIBAIOT AMOLMOHAIBHBIN OTKIMK B co3Hanun ®nama. [Ipum stom Mmeradopsl co cdepoii-MarHUTOM «My3bIKay,
XapaKTepu3yIollue 3BY4YaHHE MY3BIKH, HAJENSIOTCS JIMOO HEWTpaIbHOM, JMOO0 OTpPHULATENBHOH OKPacKOH.
OpuruHanbHele MeTadopsl co cepoii-uCTOUHNKOM «My3bIKa» INepelaloT BHYTPEHHUH MHpP COOAaKH: €ro 4yBCTBa M
OXOTHUYUN UHCTUHKT.
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Features of the Dog's Attitude through the Prism of Musical Metaphors in the Novel by V.

Woolf ""Flush*

The article is devoted to the study of musical metaphors representing the attitude of the dog named Flash as the
main character of the novel by V. Woolf. The main metaphorical models with the source sphere and the magnet sphere
«Music» are analyzed, and the structure of the studied metaphors is also considered. The trite metaphors with the source
sphere «Music» endow the text with positive emotive potential, showing that the sounds of the surrounding world —
birds, animals, natural phenomena, human voices — evoke an emotional response in Flush's mind. At the same time,
metaphors with the magnet sphere «Music» that characterize the sound of music are endowed with either neutral or
negative coloring. The original metaphors with the source sphere «Music» convey the inner world of the dog: his
feelings and hunting instinct.

Keywords: musical metaphor, metaphorical model, erased metaphor, original metaphor.

HccnenoBanne KOHLENTyalbHBIX MeTadop B TEKCTE NPEACTABISETCS OJHUM H3 CaMbIX
MEPCTIEKTUBHBIX HAINPaBICHUH B COBPEMEHHOM $I3bIKO3HAHWU. B KOTHUTUBHON JMHTBHCTHKE
MeTaopa paccMaTpuBaeTcs KaK MEHTaJbHAs €IWHUIA, KOTOpas IOMOTaeT HaWTH KoY K
CO3HaHMIO 4YeJoBeKa. BrepBble Takoi moaxoa K mertadope MpeasioKUiId aMepUKaHCKHE Y4YEeHbIe
Jix. Jlakobd u M. [Dxoncon B MoHorpaduu «Metadopbl, KOTOpeIMH MbI kuBem» [5]. B
JalbHENIIEM TeOopUsl KOHLENTyaJdbHOW MeTadopbl MOJIy4yWiIa pa3BUTHE B HCCIEIOBAaHUAX
oreuectBeHHbIX JUHTBUCTOB [1], [2], [3], [4], xoTophIe pa3paboranu Teopuio MeTahOPUUECKOTO
MOJICIIMPOBAHUS, TPEOJIAraloIyI0 BhIZieeHrne MeTadoprudeckux moaeneit. C 3TOM TOYKH 3peHHs,
B 10001 MeTagopuuecKkod MOJENU MOXHO BBIACTUTH c(hepy-MarHUT U Ccepy-UCTOYHHUK. ITO
MO3BOJISIET  OMPEJENIUTh OCHOBHBIE KOHLENTYaJbHbIE BEKTOPHI, TMPEACTABISAS HCCIETyeMbli
MaTepHall B IPOCTON U JIOTHYHOM (hopme.

bonbmmHcTBO paboT B naHHOW obnacTu mpoBouTcs Ha Marepuane TekctoB CMU. Ilpu
3TOM MeTadopa paccMaTpUBAETCs HE KaK CTUIMCTUYECKUN TPUEM, a KaK KOTHUTUBHBIA MEXaHU3M,
M03TOMY K MeTa(ope OTHOCSTCS BCE KOMITApATHUBHBIE TPOIIbI, BKJIIOYasi CpaBHEHUs, THUIIEPOOIBl U
OJIMLIETBOPEHUSI.

B nocneanee BpeMsi KOTHUTUBUCTHI HAYAIIU yJIESTh BHUMaHHE H3YYEHHUIO KOHIIETITYaIbHBIX
MeTadop B XyHA0KECTBEHHBIX TEKCTaX, YTO, HECOMHEHHO, SIBJIIETCS O0siee CI0KHON U TPYILO0eMKON
3aJlauyeid, MOCKOJIbKY B paMKax XYyJ0’KECTBEHHOTO TeKcTa MeTadopbl OTIIMYAIOTCS pa3BepHYTON U
MHOT'OCJIOMHOM CTPYKTYpPOU.

Cuuraem, 4TO NPU HU3YUYEHUU KOHIENTYaJbHBIX MeTaop B XYI0)KECTBEHHOM TEKCTE
HEBO3MOXXHO OTPAaHUYUTHCS TOJBKO KOTHUTHUBHBIM monxozoM. Jlius Haumbojiee MOJHOTO
UCCIIEIOBaHUsI HEOOXOJMMO TNPUHUMATh BO BHHMMAaHUE TAaKXKe JOCTHIKEHHs TpaJulMOHHON
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CTUJIMCTUKH, YYHUTBHIBAas CTPYKTYpPY CTEPTBIX WM OPUTHHAIBHBIX MeTadop, HMX SMOTHUBHBIA U
OKCIIPECCUBHBIA TMOTEHLIMAJ, a TakXKe OCJOKHEHHE MeTaop APYrUMHU CTHIMCTUYECKHUMHU
IIpUEMaMH.

B n1aHHOW cTarbe KOTHUTUBHBIE CTPATerMHd BIEPBbIE NPUMEHSIOTCS Hapsaay CO
CTHJIMCTUYECKHX IMOJXOAOM K M3YYEHHUIO MY3bIKIbHBIX MeTadop B pomane B. Bymbpd «Dmamy,
9TO OOYCIIOBIMBAEeT aKTyaJbHOCTh W HAy4yHYI0 HOBH3HY uccienoBanus. [lomaraem, uTo
MOJTyYCHHBIE PE3YJbTaThl OYAYyT UMETh MPAKTUYECKYI0 3HAYMMOCTh Ha JIEKLIUSAX M CEMUHApax IO
KOTHUTUBHOM JIMHTBUCTUKE U MHTEPIPETALIMH TEKCTA.

Llens maHHOW CTaTbU — HCCIIENOBATh MY3bIKAIbHBIE MeETa(opbl, PEnpe3eHTUPYIOIINE
MUPOOIIyIIeHnEe co0aKu, Kak I1aBHOro reposi, B pomane B. Bynd «®Dnamy.

3aauM UcciIe10BaHus:

1. Beigenuts Mmy3bikanbHbie MeTadopsl B pomane B. Bynd «Dmamy.

2. OnpenenuTh W NPOAHATM3HPOBATH OCHOBHBIE MeTadOpHUYECKHe Monenu co chepoii-
HUCTOYHUKOM U chepoit-MarHuToM «My3bIKay.

3. M3yuuTh CTPYKTYpY BBIICICHHBIX MeTadop, a TAaKXKe MPUBECTH KOJIMIECTBEHHBIE TAHHBIE
CTEpPTHIX U OPUTHHAIBHBIX MeTadop.

4. OOBSACHUTPH CBSA3b CTPYKTYPHI HCCIEIYEMbIX MY3BIKAIbHBIX MeTadop C ONpeaesieHHBIMU
MeTahOopUIECKUMHU MOJIEISIMH, OTMEUasi UX SMOTUBHYIO U SKCIIPECCUBHYIO OKPACKY.

5. Ha ocHOBe Moy4eHHBIX JaHHBIX PACKPBITh 0COOEHHOCTH MUpoolyieHus Piama.

MeTtoapl uccnenoBanus: MeTapopUUYecKoe MOJEIHUPOBAHUE, KOHTEKCTYaJbHBIM aHAIIU3,
OIMCaTEIbHBIN METO/I, KIIACCH(PHUKAINS U KOJMYECTBEHHAs! 00pabOTKa MOITyuYEeHHBIX JaHHBIX.

B. Bynd namucana poman «®mnam» B 1933 rogy. OH noBecTByeT O peanbHOM JKU3HU
KOKKEp-CIIaHUeNsl aHTIIMHCKO# moaTecchl Dnu3ader bpaynunr. M3BecTHo, uto y 3. bpayHunr Obuia
ocobast MPUBSA3aHHOCTH K cBoel cobake. OHA MOCBATHIIA €i1 1Ba CTUXOTBOpeHUs: «Dnairy, MoeMy
ncy» u «®mam, wim dasu». Paboras wanm pomanoMm, B. Bynd wucnons3zoBanma mnepenucky
BbpayHuHros, nzaHsabele nmucbmMa Onau3abeT K cecTpe U XeHrucry XopHy, a TakKe MHUchMa MepBoi
xo3siiku Gnama Mapu Paccen Mutdopa.

ITo croxxety pomana Mosojoi crianuens ®nam 6bu1 MogapeH mucc bapper e€ moapyroi,
nucarenpHuLle u modteccoil Mbopu Paccen Mwurdopn. Ilepoe Bpemss mam paznensier
3aTBOPHUYECTBO CBOEH XO3sMKM B JoMe oTHa Dnu3abeT Ha YUMIION cTpUT. BHe3amHo BO Bpems
oJIHOM u3 mporyiok drara moXUIAKT JIOHJOHCKHUE OPOJIATH, OH TPOBOJIUT B B3AaMEPTH HECKOJIBKO
nHel, Ho mucc bapper ynmaercs BbIKynUTh ero. Ilec Takyke CTaHOBUTCS CBUIETENEM pOMaHa
Onuzaber bapper u Pobepra bpaynunra. [locne TaitHoro Opakocoueranuss Dau3adeT MOKHIAET
poIuTENbCKUM oM, 3a0upas ¢ coboit ®nama. BpayHuHrn BMmecTe ¢ co0akoil mepee3karoT B
Wrtanuro. Tam @nanry npenocTaBisioT MOJIHYIO CBOOOAY, MEC YYBCTBYET ceOs MO-HACTOALIEMY
cuacTnuBbIM. [locie cMepTH ero XOpoHAT 1o GJIOPEHTUIHCKUM 10MOM bpayHHUHTOB.

[ToBecTBOBaHME pOMaHa BEJETCSI TAKMM 00pa30M, YTO YUTATENb CMOTPUT HA MIPOUCXOAIINE
COOBITHS II1a3aMu coOaku. M3BeCTHO, yTO coOaKu 00JIaAat0T OCTPBIM CIIyXOM: OHH CIIBIIIAT 3BYKHU B
4yeThIpe pa3a Oosee JaneKkue, Y4eM MOXKEM YCIbIIIaTh YeloBeK, 0oJjiee TOro, B AMANa30oHe BHICOKHX
Y4acTOT MX CIyX ropaszo ocTpee. BeposTHO, 1Mo 3THMM NpUYMHAM B MY3bIKJIBHBIX MeTadopax
MIpPE/ICTaBJICHbI, MPEXIE BCEro, pasHOOOpa3HbIE 3BYKH OKPY)KAIOIIErO0 MHpa, BOCHPUHHMAaEMble
@namem. COOTBETCTBEHHO, MOKHO BBIJICTUTh HECKOJIBKO METaQOpHUECKUX MOJENEH, B KOTOPBIX
My3bIKa MOXET BBICTYIAaTh B KauecTBE Kak c(hephl-MCTOYHUKA, TaK U cPepbl-MarHuTa.

3BYKHM IITUL[ — [IEHUE

®dnam KUBET C XO3SMKON OJHOOOpPa3HOW KU3HBIO. TOJBKO TO 3BYKaM, JTOHOCSIIMMCS C
YJIUIBL, IEC MOXKET CYAUTHh O CMEHE BPEMEHU I0/1a.

Tak, meber NTUI] accOUMHUPYETCs C TIIEHHWEM, CBHJIETENIbCTBYS O Hauyaje BECHbl U
npoOyxaeauu npupozst. Cp.:

And remorsely the days went on. The wind blew out the blind. The sun whitened the busts. A
bird sang in the mews. Men went crying fresh flowers to sell down Wimpole Street. All these sounds
meant, he, that April was coming... [6, c. 37].

... Nature rejoiced, as in spring. Flush heard the birds sing again; he felt the leaves growing
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on the trees... [6, c. 48].

ITocine JJIUTEIIBHOI'O U YTOMUTEIIBHOI'O ITYTHU ITIO JKeJIe3HON J0opore u3 BCJ’II/IKO6pI/ITaHI/II/I B
Wranuio ®nant CIbIIIAT IEHUE TITUL], KOTOPOE CHMBOJIM3UPYET Hadajao HOBOM >ku3HH. Cp.:

At last the light broadened; the rattling stopped. He heard birds singing and the sigh of trees
in the wind [6, c. 70].

Takum oOpasoM, rosiaraeM, 4To CTepThie MeTa(ophl NIEHUS MTUIl HE CIIy4ailHbI B pOMaHe:
me6eT IOTUIl B COBHAHHUU djamra BEI3BIBAET MMPUATHBIC OIIYIICHUA, CBA3AHHBIC C HAYaJIOM BCCHBI U
ITIOJIOXKUTCIBbHBIMH U3MECHCHUSIMU.

3BYKHU KUBOTHOTO — TEMOP MY3bIKaILHOTO HHCTPYMEHTA

B B006pa)K€HI/II/I dnama BO3HUKAIOT APKUE 06pa3},1. B OAHOM M3 HUX OJHUKHE CIIOHBI U31aI0T
3BYKH, HATOMHHAOIINE HACBIIIICHHBIN U MPOH3UTENbHBIN TeMOp TpyO. Cp.:

Then with all her poet’s imagination Miss Barrett could not divine what Wilson’s wet
umbrella meant to Flush; what memories it recalled, of forests and parrots and wild trumpeting
elephants... [6, c. 27].

Cnez[yeT OTMETUTH, YTO [JIA AHTJIMUCKOIO SI3BIKA JaHHas1 MeTa(bopa TaKXE ABJISICTCA
CTCpPTOMU.

[ym mpupoaHoro siBneHus: — TeMop 6apadana

Jlonnonckue Opoasru kpaayT dnaina v 3aKpbIBalOT €ro B CTapoil yacoBHe. Heckonbko nHel
®nanr HaXOAUTCS B KYTKHX YCIOBHUAX B OKHJIAHUM CBOEH XO3sMKH. [[0kKAp mpocaunBaercs yepes
JBIPSIBYIO KPBIITY U KamaeT B BeIpo, HanoMuHas 6apabanHyto n1poos. Cp.:

And the rain dripped steadily through a hole in the roof and drummed into a pail that had
been stood to catch it [6, c. 58].

[TogoOHyr0 MeTadopy JMHOBOJIBHO YacTO MOXKHO OOHApY)KHUTh B  aHIJIOS3BIYHBIX
XYJ0KECTBEHHBIX MPOU3BEICHUIX, YTO J1a€T OCHOBAaHUE CUUTAET €€ CTEPTOM.

[Nonoc uenoBeka — TeMOp KOJIOKOJIbUMKA

@®nam yacTo MPEACTaBIsAECT OXOTy. B CBOMX MedTax OH NPUCIYIIMBAETCA K KOMaHJaM
OXOTHHKA, T0JIOC KOTOPOTO MOCPEACTBOM TPAIUIIMOHHON MeTadopbl COMOCTABISAETCS CO 3BOHOM
KoJIoKosbuuKa. Cp.:

... Flush heard dark men cursing in the mountains, the cry, “Span! Span!” rang in his
ears... [6, c. 27].

He had almost shut his teeth on the tail feathers when a voice rang out. A whip cracked.
Was it the Rev. Charles Kingsley who called him sharply to heel? [6, c. 90].

MoHnoTtoHHas xu3Hp Pnamia 3akaHuuBaeTcs, koraa Mucc bappeTrt HauMHaeT BCTpeyaThbes C
Pob6eprom bpaynunrom. I[lec 3ameuaeT, 4To y €ro X03sIMKHM MEHSETCS 3By4aHHUE Tojoca: IpoxKaline
HOTBI MeTa)OPUUECKN CTAHOBSTCS YBEPEHHBIM TEMOPOM KoJIOKOJIbuuKa. OpuruHaibHas mMeragdopa
OCJIOKHSIETCSI MY3bIKaJIbHBIM TEPMUHOM «HOTBD». Cp.:

Miss Barrett’s voice, that had been pleading and afraid, lost its faltering notes. It rang out
with a determination and a boldness that Flush had never heard in it before [6, c. 42].

Takum oOpa3om, 3BydaHHE YEJIOBEYECKUX rojI0coB A Piamia — 3To, IPeXkae BCEro, 3BOH
KOJIOKOJIbYHMKA.

Kpome 3ByKOB mpHpoABl U JIOACH, IIIaBHBIM I€poil yJaBIMBAET 3BYKH MY3BIKH, KOTOPBIE
JOHOCSITCS ¢ YIUIBL. B 3TOM ciydae My3bIka BBICTYIIAET B KauecTBe Cephbl-MarHuTa.

My3bIka — 1eMCTBUS YeIIOBEKa

BepositHo, ®nani ¢ X03s1iKO# chbIIaT 3BYKH MY3bIKH U3 ONFKaNIIel IepKBU.

3BYKHM OpraHa TO MPUOMKAIOTCS, TO OTAAISIOTCS, TiepenaBas crescendo u diminuendo, o
OHHM HE BBI3BIBAIOT 0c000T0 OTKIMKa B Aymie dnamra. Cp.:

... sometimes there was a jangle of organ music, coming nearer and louder; going further
and fading away. But none of these sounds meant freedom, or action, or exercise [6, c. 25].

3BOH KOJIOKOJIa Kak OyATo OyAWT IJIaBHBIX TepoeB, Myras W Hapyllas HX JOMAaLIHIOKO
umiio. Jlannas metadopa odhopmiieHa B Bujae cpaBHeHus. Cp.:

And as she read he heard, as when we are half asleep we hear through the clamour of the
street some bell ringing and know that it is addressed to us, alarmingly yet faintly, as if someone far
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away were trying to rouse us with the warning of fire, or burglary, or some menace against our
peace and we start in alarm before we wake ... [6, c. 34].

Takum o0pa3oM, 3BYKHM My3bIkH 4uyxnabl @mamry. OHEM He BOOIYIICBISIOT €ro, a B
HCKOTOPLIX ClIy4asdaX, HAIIPOTHUB, HACTOPAKUBAIOT U BbI3bIBAIOT OIIACCHUC.

My3bikabHbIE MeTadOpbl HE TOJBKO TEpearoT Ookpyxkaromiue Dama 3BYKH, HO M €ro
BHYTPCHHECC COCTOAHUC. 3,[[6CB MOXHO TaK>»K€ BBIACIIUTH HECKOJIBKO MeTa(l)OpI/I‘IeCKI/IX Moz[eneﬁ.

UyscTBa — I1eHKE

Boonymesnenne @namia BO BpeMs MNPOTYJIKH B MapKe OTpPa)KaeTcsi B MY3bIKaJbHOU
MeTa(pope. HpI/I BUAC TpaBbl, HIBCTOB M JCPCBLHCB Yy CIAHHUCIA MPOCHIIAKOTCA OXOTHUYbBU
HMHCTHUHKTHI. EMy KaXXCETCs, 4TO BCC €TI0 OpraHbl YyBCTB IIO0IOT. Cp.:

At last, with every nerve throbbing and every sense singing, /e reached Regent’s Park. And
then when he saw once more, after years of absence it seemed, grass, flowers and trees, the old
hunting cry of the fields hallooed in his ears in his ears and he dashed forward to run... [6, c. 23].

I‘I}’BCTB@. — CTPYHBI MY3bIKaJIbLHOTO HHCTPYMCHTA

@unam cO4yBCTBYET TEM JIOJSM, Y KOTOPBIX OpOJArdM KpaayT JOMAlllHUX >KUBOTHBIX,
CpaBHHBAag UX CepAlC CO CTpPYHAMHU MY3BIKAJIbBHOI'O MHCTPYMCHTA. HOI[O6Ha}I MeTa(i)opa ABJIIACTCSA
creproii. Cp.:

. it is horrible to fancy how all the oppressors in their several ranks may, if they choose,
twitch back to them by the heartstrings after various modes the weak and silent whose secret they
have found out... [6, c. 59].

OXOTHHYMIA MHCTUHKT — 3By4aHUE pora/TpyOsl

IlIo cBoen HaType dmamr — oxotHnubs coOaka. Ero CTpAaCThb K OXOTC pPCAIMU3YCTCA B
o0pa3Hoif MeTadope OXOTHUYLETO pokKa. MIHOTIa yrmoMHUHAeTCsl posKOK BeHepsl, uTo aneuupyer
K JpeBHEpUMCKON Mmudonoruu: BeHepa — OOrwMHS KpacoThl, JIFOOBH, JKEJaHUS, ILIOJAOPOJUS H
IMpOLBCTAHMA.

Ha MeTa(bopI/IquKon MOICIIb «OXOTHNYNA WHCTUHKT — 3BYUYAHUC POKKa» HACIIAaNBACTCA
MeTadopa «3Byd4aHHE POXKKA — JEHCTBHS 4YEJIOBEKa»: OXOTHUYHMM pPOKOK MpoOyKIaeT B cobake
FJ'Iy6OKI/Ie HWHCTHUHKTBI U BbI3bIBACT CUJIBHBIC, HCYITPABIISICMBIC SMOIUH. Cp

And once at least the call was even more imperious; the hunting horn roused deeper
instincts, summoned wilder and stronger emotions that transcended memory and obliterated grass,
trees, hare, rabbit, fox in one wild shout of ecstasy. Love blazed her touch in his eyes; he heard the
hunting horn of Venus [6, c. 13].

[Tonobnas meradopa ucnonb3yercs B KoHlle pomaHa. B Wranun He Habmonanuch ciydau
Kpa)xu JAOOMAalIHUX JKHUBOTHBIX, IIO3TOMY XO34€Ba IMMPEAOCTAaBHUIIN CDJ'IaH_Iy IMOJIHYHO CB060,Z[y
HGfICTBI/IfI. OH MOr' CaMOCTOSTEILHO TYJISITb W AaXE <«3aBOJAUTH OTHOIOCHHA» CO CBOUMH
copoanviamMu. Hosoe MMPUATHOC OIIYUICHUC CBO60)1H CIIMJIIOCh B CO3HAHUHM COOAKH CO CTapbIMU
OXOTHUYBbUMHU MHCTUHKTaAMH.

Ha ocHoBHyio MeTadopy HakiaabIBaeTCs METOHMMHS: OXOTHHYUM POXKOK M TPYObI Kak
OyATo camu U3Aal0T My3bIKy. Cp.:

Once the hunting horn of Venus had blown its wild music over the Berkshire fields; he had
loved Mr Partridge’s dog; she had borne him a child... [6, c. 76].

He followed the horn wherever the horn blew and the wind wafted it. Love was all; love was
enough... [6, c. 77].

The Brownings and the Kingsleys spent the day together. And once more, as Flush trotted
behind them, the old trumpets blew; the old ecstasy returned — was it hare or was it fox? [6, c. 90].

Takum o0pa3zom, MeTaopbl poKKa U TPYObl HPEACTaBISAIOTCS Hambosee CIOXKHBIMU B
pomane. OHU HaAcCIaMBAIOTCS HA JApyrue MeTtadopbl, OCIOKHSIIOTCS aJUTFO3UeH U METOHUMHEH, YTO
MO3BOJIACT MEPCAaTb HEC TOJIBKO OXOTHHYUH HWHCTHUHKT, TAaKHC MCTa(I)OpLI BBICTYIIAIOT CHUMBOJIOM
HEOrpaHUYEHHOM cBOOOy U 6e3mMepHOo pagoctu Drarmia.

HOIIBOI[H HUTOIr', MNPHUBCACM KOJUYCCTBCHHBIC JAHHBIC, PACKPLIBAIOIINC OCOGGHHOCTI/I
CTPYKTYPBI HCCIEAYyEeMBIX MeTadop.
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Tabmuma
CtpykTypa My3bIKaJIbHBIX MeTadop B pomane B. Bynd «Dmamn»
CtpyKTypa My3bIKaIbHBIX KomnuyectBo metadop B npouenTe ot o0uiero
metadop KOJIM4ecTBa MeTadop

CrepThie (TpaguIIMOHHBIC) 11 61,1
MeTadopsl

OpuruHajiabHble  (AaBTOPCKHE) 7 38,9
MeTadopsl

Bcero 18 100

CoriacHo MoJy4YeHHBIM JaHHBIM, OOJBITMHCTBO MY3bIKaJIbHBIX MeTadgop B pomane B. Bynd
«Dnamy IBistoTCa crepThiMu. OHAKO, MTOJIaraeM, 3TO HE YMaJISieT UX XYy10KECTBEHHOM IIEHHOCTH.
HecmoTpss Ha CBOIO yHOPOIICHHYH CTPYKTYpPY, CTepThie MeTaophl HAIEISIOT TEKCT
MOJIOKUTEITFHBIM AMOTHUBHBIM TMOTEHIHATIOM. MeTadgopsl co chepoil-ucTouHukoM «My3bIKay
MOKA3bIBAIOT, UYTO 3BYKM OKPYKAIOUIEIO0 MHpa — NTHUL, >KUBOTHBIX, MPUPOJHOIO SIBICHUA H
YEJIOBEYECKUX TOJOCOB — BBI3BIBAIOT AMOLIMOHAIBHBIA OTKIMK B co3Hanuu @mnama. [Ipu stom
MeTadopsl co chepoi-MarHuToM «My3bIKa», XapaKTepU3YIOIINe 3BYYaHHE MY3BIKH, HAICNSIOTCS
00 HEHTpaTbHOM, JIMOO OTPUIIATEIIEHON OKpacKod. MOXKHO TPEIIOIOKNTh, 4To Dianr cibiman
MY3BIKY, HO OBLIT K HEil paBHOMYIIICH, @ B HEKOTOPBIX CIy4yasX OHa JlaXKe BbI3bIBaja y HETro CTpax.

Opurunaneapie  Metadopbl  co  chepoil-uctTouHukoM  «My3blka»  damie  BCEro
PENPE3eHTUPYIOT BHYTPEHHUI MUP COOAKHU: €r0 4YyBCTBA M OXOTHUYHMM UHCTUHKT. Takue MeTadopsl
OCJIOKHSIIOTCSI aJUTFO3HEH, METOHUMUEH, HacioeHueM mMeTtadop, 4To, BO3MOXKHO, TTO3BOJISIET aBTOPY
HAJIEIUTh TaKue MeTadopbl 0COOOW IKCIPECCUBHONW KOHHOTAIMEH W, CIIEIOBATEIbHO, INepeaaTh
COCTOSIHME CHJIBHOT'O SMOITMOHAILHOTO BO30YxkaeHus1 Drara.

TakuM 00pa3oM, UCIHOIB30BaHHWE OJHOBPEMEHHO KOTHHTHBHOTO U TPAJAUIMOHHOTO
MOAXOJ0B K My3bIKaJIbHBIM MeTadopam B pomane B. Bynd «Dmanr» momorio aetaibHO pacKphITh
MHUPOOIIYIIEHNE KHBOTHOTO U TIOHATH €ro BHyTpeHHUil mup. CuntaeM, 4To moJ00HOE coYeTaHue
METOAMK MOXHO amnmpoOupoBaTh Ha JPYrHUX BHAAX MeTadop, HCIONB3Yys MaTepHal Kak
MPO3aNYECKUX, TAK U TOITHUECKUX XYI0KECTBEHHBIX MPOU3BEACHUI.
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