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My3bIKaJbLHOCTH ApreHTHHIEB B MeTadopuueckoil kapTtune mupa x. Jlappena

Crarhsi TOCBSIIIEHA KCCIIEAOBAaHUIO MeTadop, ONHUCHIBAIONIMX MY3bIKaJbHOCTh APICHTHHIEB B KHHIE
k. lappena «3emiisi  IOPOXOB». AHanu3upyloTcst MeTadopsl co  chepoH-UCTOYHMKOM U cdepoii-MarHuToM
«Mys3bika». B pamkax cdepbi-maraura «My3bika» OOJBIIMHCTBO MeTaop penpe3eHTHPYET 3By4aHHE apreHTHHCKOW
MY3bIKH (HapOAHBIC TIECHHM U TaHro), (GoKycupys BHHMaHHE Ha Jajae, IUHAMUKE, TEMIE U BbIcOTe. MeTadopsl Takxke
MepeaaroT YacTb MY3bIKAJIIFHOTO MHCTPYMEHTa (TUTaphl) U MEXaHW3M 3BYKOM3BJICUCHHs (BHOpAIMIO CTPYH), a TaKKe
MEJIOJIMYHOCTh TOJOCOB W BHEIIHWH BWA AapreHTHHCKHX wucnonHuTenei. [locpemcTtBom Mmertadop co cdepoii-
UCTOYHHKOM «My3bIKa» MHCATEIb XapaKTepH3yeT OJIaro3BydHbIC TOJI0CA apTEHTHHIIEB B ITOBCEAHEBHON pedn. B atom
ClTydae HaXOAAT MECTO Pa3IMYHbIe My3bIKaJIbHBIC TEPMHUHBL: HOTA, TEHOP, XOP, KITIO4.

KnaroueBble ciioBa: My3blKainbHas MeTadopa, My3BIKaIbHOCTh, MeTadopuueckas KapTHHAa MuHpa, cdepa-
MarHur, c)epa-ucTOUHHK.

Olga Sergeyevna Kamysheva
Shadrinsk

The Musicality of Argentines in G. Durrell's Metaphorical Picture of the World

The article is devoted to the study of metaphors describing the musicality of Argentines in the book G. Durrell
"The Whispering Land". Metaphors with the source-sphere and the magnet-sphere “Music” are analyzed. Within the
magnet-sphere “Music” most metaphors represent the sound of Argentine music (folk songs and tango), focusing on
fret, dynamics, tempo and pitch. Several metaphors convey a part of a musical instrument (guitar) and the mechanism of
sound production (vibration of strings), as well as the melody of voices and the appearance of Argentine performers.
Through metaphors with the source-sphere "Music" the writer characterizes the euphonious voices of Argentines in
everyday speech. In this case various musical terms are used: note, tenor, chorus, key.

Keywords: musical metaphor, musicality, metaphorical picture of the world, sphere-magnet, sphere-source.

Jbx. Jlappen — wW3BeCTHBIM OpUTAaHCKUH NHUCATENb-HATYPAIMCT M 3AIMUTHUK TPUPOJBI.
bonbiryro yacTe cBOed KU3HU OH TOCBATUJ COXPAaHEHUIO PEAKUX JKUBOTHBIX. B kHure «3emis
mopoxoB» Jlx. Jlappen moBecTByeT o myremecTBUM B FHOkHYyr0 AMepHKy, Iie OH coOupal
KUBOTHBIX JJI1 CBOEro 300Mapka. B mporecce paboThl nucatenb 3HAKOMUTCS C OT3bIBUMBBIMU U
TOCTETIPUMMHBIMUA apreHTHHIIAMHU, KOTOpble akTMBHO eMy nomorawT. /Dx. [lappen HaOmromaer 3a
HUMH, OIMCBHIBasi B CBOEW KHHMIe HUX KyJabTypy U Tpaguuuu. Ilpu »TOM aBTOp OCOOEHHO
MOJYEPKUBAET MX MY3BIKAJIBHOCTh: ApPre€HTHHIIBI HE TOJBKO 3aYLIEBHO IIOIOT M WIPAKOT Ha
MY3BIKaJIbHBIX HHCTPYMEHTaX, My3bIKa «3BYUYHUT» B UX ITOBCEIHEBHOMN peyH.

Ilenp pmaHHOM  cTaThu: UcchenoBaTb MeTaopbl, peaTu3ylolue  MYy3bIKaJbHOCTh
apreHTuHieB B kuure JIx. Jlappena «3emiist mopoxoBy.

ITocraBnenHas 1e11b IpeaoaracT peleHue CIEAYIOMUX 3a1au:

1. Bwimenuts B Tekcte kHurH J[k. Jlappema «3emis mopoxoBy» meradopsl co chepoii-
MarHuToM U chepoii-ucTouHuKoM «My3bIKa», XapaKTepU3YIOIUE MY3bIKaIbHOCTh apTeHTHHIIEB.

2. Omnwucare KaXIylo Tpynmny mMetadop, Onpeaesss Mo BO3MOKHOCTH CHCTEMY (QpeiiMOB U
CJIOTOB.

3. [IpoBecTr TMHTBUCTHYECKHI aHAIIN3 BBIIEICHHBIX MeTadop.

4. Ha ocHOBe NOJYYEHHBIX JaHHBIX OXapaKTEPH30BATh OCOOEHHOCTH AapreHTHHCKOMN
MY3bIKaJIbHOCTH.

B nanHoil pabore wHcmonb3yercs cleAylolias MeTojosornyeckas 0Oasza:  TeopHs
KOHIIENTyabHO# MeTadopsl [3], Teopus MeTadopuydeckoro MoaenupoBanus [2], dbpeiimo-cioToBast
KOHIIENIHs [2] ¥ KOHTEKCTYalbHbBII aHATN3 TEKCTA.

B mnpouecce BHUMatenbHOro npoureHus kuuru JDx. Jlappena «3emis mopoxos» [1] Obuio
BBIZICICHO 24 MeTadophl, ONMUCHIBAIOIINE MY3BIKAIBHOCTh apreHTHHIEB. M3 Hux 19 emunun —
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Metadopsr co chepoit-MarHuToM «My3bikay U 5 enuHHIl — MeTadopsl CO CPepor-HCTOUHHKOM
«My3bIKay.

Ha nepBoMm 3Tane paccmoTpum Metadopsl co chepoit-marHuToM «My3bIKay, peaau3yIome
APTCHTUHCKOC MY3BIKAJIbHOC UCKYCCTBO.

[TpoBeneHHBIN aHAIU3 UCCAEAYEMbIX MeTadop MO3BOJIMII BBIICIUTh TPH OCHOBHBIC (peiima:
«3ByudaHue My3bIKH», «My3bIKalbHbIE HHCTPYMEHTHI» U «I1eBLbI».

®peiiM «3By4aHUE MY3BIKHY

B xnure Jlx. lappena «3emiis LIOPOXOBY» apreHTUHCKAsk My3bIKa «3BYYUT» JOBOJIBHO 4acTo.
Tanro m HAapOJHBIC APIr€HTHUHCKHWE HAIICBbI MOXHO «YyCJbIIIaThb» H3 paJuOlIpUCMHHKA W B
WCIOJIHEHUU JIoJiel Ha yiuue. [lecHu noa rutapy Takxke noet Apyr nucareis JIyHa.

Janubiii  peliM BKIIOYAET HECKOJBKO CIOTOB, PEMPE3CHTUPYIOMIUX MY3bIKaIbHBIC
XapaKTEPUCTUKU.

Cinort «Jlaa 3Byyanusi»

3ByuaHHe MY3bIKH aHTPONOMOpPdHO: OHO «ckopout» (mournful), «crenaer» (wailing),
u3JaeT «oTyasHHbIe Borumy» (despairing howls), uro, BeposTHO, mepenact MuHopHbIi naa. Cp.:

In a daring fit of joie de vivre the hotel proprietor had switched on a small radio,
strategically placed on a shelf between two bottles of brandy. This now blared out a prolonged and
mournful tango of the more cacophonous sort [1, C. 25-26].

We had been travelling some three-quarters of an hour when our driver, concentrating more
on harmonising with Luna in a mournful song than on the car, rounded a corner on two wheels,
and as we slithered miraculously on to the straight again | saw something ahead that made my
heart sink [1, c. 109].

Even Luna seemed affected by our loss, and sang only the more mournful songs in his
extensive repertoire [1, c. 137].

The radio launched itself into another wailing air that sounded almost identical with the
first [1, c. 26].

Ciot «ﬂI/IHaMI/IKa 3BYYaHUA»

MySI)IKaJ'II)HaSI JUHaAMHKa — 3TO HHTCHCUBHOCTb 'POMKOCTH 3ByYaHMHH.

OOpa3HO MATKHE 3BYKH IECHH PEIPE3CHTHPYIOT AMHAMHUYECKHA OTTeHOK Piano. JlaHHas
Metadopa OCHOBaHAa Ha SBJICHUM CHHECTE3MU: 3BYKOBOH 00pa3 mepenaercs IOCPEICTBOM
TakTuIbHOrO. Cp.!

Presently, a large tumbler of good wine by my side, I sat down in front of the cages to
examine my charges by lamplight, while Luna called for his guitar and sang the soft, mournful
folk-songs of Argentina, occasionally, where the music required it... [1, c. 116].

Junamuueckuit oTTeHOK Forte —sto meradopuueckuit B3psiB. Cp.:

I was awoken at what seemed to me to be a most uncivilized hour of the morning by a burst
of song from Luna's bed, in the opposite corner of the room [1, c. 119].

When, at last, | told them | was ready, guitars, drums and flutes appeared as if by magic,
and the entire crowd burst into song [1, c. 127].

Diminuendo — «memnernas cmepth». Cp.:

We listened to it in silence until the last despairing howls had died away [1, C. 25-26].

Cnengyer OTMETUTh, YTO AMHAMMKA 3BY4YaHHsS OTpakeHa B MY3bIKaJbHBIX MeTadopax,
KOTOPLIC B aHT. JINHUCKOM S3BIKE SBJISTFOTCS CTépTBIMI/I.

Crnot «TeMIr My3bIKI»

HOIIO6HO YCJIOBCKY aprcHTUHCKAad MY3bIKa 06p3.3H0 croco0OHa K Ppa3InYHbIM r[[GI\/'ICTBI/I}IMI
OHa «pa3psiBaeT Bo3ayx» (rent the air), «oeraer» (ran) u «myremiectsyer» (travelling). BepositHo,
OT CKOpPOCTHU MeTa(I)OpI/I‘{eCKOI‘O JABHUXKXCHHUSA «3aBUCHUT» TEMII MCJIOANH. Cp

A third refrain rent the air [1, c. 26].

Song and music ran through Luna’s being as naturally as the blood flowed through his
veins. When he was not talking he was singing or humming, and he is the only man I have ever met
who can stay up until three in the morning and rise at five, bursting into song before he is even out
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of bed. But he sang so pleasantly and with such obvious pleasure that you forgave him, even at that
hour of the morning, and, after knowing him some time, you took no more notice of it than you
would have done of a dawn chorus of birds [1, c. 119].

Luna, after taking a deep pull at the wine bottle, picked up his guitar and started to strum
softly. Presently, very gently, he started to sing, his voice scarcely travelling beyond the circle of
firelight, and the hunters joined him in a deep, rich chorus [1, c. 139].

Cnot «BbicoTa 3By4aHus»

JIBM)KEHHE MENOJMU M3 BEPXHETO PErucTpa B HWKHUM PEaTu30BAHO B OPUTHHAIBHOU
MeTtadope: cTast )KaBOPOHKOB CIycKaeT ¢ Hebec Ha 3emutro. Cp.:

They had sung themselves from the heavens back to earth, like a flock of descending larks
[1, c. 127].

Takum obOpa3om, cumtaem, uto B kHure JIx. Jlappena «3emiis mOpOXOB» MOCPEIACTBOM
MeTaQ)op 3BYyUaHUs MEPCAAIOTCA MY3BIKAJIBbHBIC XAPaKTCPUCTUKU: JIad, JMHAMHKA, TEMII U BBICOTA.
I[Ipu o5TOoM My3bIKa HaJIEISICTCS dYalle BCEro aHTPONOMOp(HBIMU oOpa3amMu, pEIKo —
CHHCCTCTHNYCCKHUMU, apTe(i)aKTHBIMI/I u 300M0p(1)HBIMI/I.

@peiim «My3bIKalIbHBIE HHCTPYMEHTBI»

.HYHa HCIIOJIHACT IIECHU IO/ IruTapy. BOSMO)KHO, 10 ATOH IMPpUYINHEC I[aHHbeI MYSBIKaJIBHBIfI
WHCTPYMEHT IoJIBepraeTcs Metadopusanuu.

Ciot «Hactb MY3bIKAJIbHOTO HHCTPYMCHTA»

Boinykias yacTb ruTapbl HAIIOMUHAET KUBOT yenoBeka. Cp.:

Luna called for his guitar and sang the soft, mournful folk-songs of Argentina,
occasionally, where the music required it, using the deep wooden belly of his guitar as a drum
[1, c. 116].

Cnot «MexaHu3M 3ByKOU3BIICUEHUS»

[Tpu urpe BUOpanus CTpyH TUTAP BBI3BIBAET ACCOLMAIIUMH C YEIOBEYECKOM Ipoxbio. Cp.:

Then it would be a girl's turn to sing the solo refrain in a sweet-sour voice, while the lamps
glinted on her dark hair, and the guitars shuddered and trembled under the swiftly-moving brown
fingers of their owners [1, c. 127].

Taxkum o6pa3zom, B MeTadopuueckoil kaptuHe mupa k. [lappena rutapa paccMaTpuBaeTCs
KaK 4eJIOBEK CO CBOeW aHaToOMueH U (hU3UOJIOTHEH.

Opeim «IleBub»
Cnot «MeJIoAUYIHOCTh TOJI0Ca»

MenoanYHOCTh TOJIOCOB HUCHONHHTENEH mepemaHa B 3o0omopduoit  (nightingale) wu
penuruosnoir (& heavenly choir) opuruHaneHbBIX MeTadopax, YTO, BEPOSTHO, MO3BOJISET
MMPpOYYBCTBOBATH 3CTCTHYCCKOC HACIAKACHUC MMUCATCIIA IICHUCM apIrCHTUHIICB. Cp

Joan and Charles, Helmuth and Edna, and the human nightingale Luna, had accepted me,
this complete stranger, into their lives, allowed me to disrupt their routine, showered me with
kindness and done everything possible to help in my work [1, c. 159].

Then as the lorry roared off down the road to Oran, bottles of red wine were passed
carefully from hand to hand, and the guitarists started strumming. Everybody, revived by the cool
night air, took up the refrain, and we roared along through the velvet night like a heavenly choir
[1, c. 127].

Crnot «BHemnuii BUg»

JlyHa, yKpbIBIIMCH IOHYO, OET ITECHU, HallOMUHas yepenaxy. Cp.:

Luna lay near me, completely invisible under his poncho. | extricated my leg from my own
poncho and licked vigorously at what | thought was probably Luna's rear end. It was, and a yelp
greeted my cruelty. This was followed by a giggle and a burst of song as Luna's head appeared
through the hole in his poncho, making him look ridiculously like a singing tortoise emerging from
its shell [1, C. 139-140].

Taxum O6p3_30M, MNEBIbI COMOCTABJIAKOTCA C HNPCACTABUTCIIAMHU KHUBOTHOI'O MHpa U
00’KECTBEHHOM CYIITHOCTBIO. HOCKOJ’IBKy ’KUBOTHBIE OBLLIH IJI1 ITUCATEIIl HCTOYHHUKOM PaaoCTu U
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CMBICIIOM >KU3HH, TT0JIaraeM, 4To 1moo0HbIe MeTaophbl HAJEISIOTCS YKCIIPECCUBHON, SMOTUBHON H
MOJIOKUTEIHHOU KOHHOTaIusIMHU.

HOI[BO,I[S[ HUTOI'M ICPBOI'o dTalia HUCCICAOBAHHA, OTMCTUM, YTO B PaMKax C(i)epBI-MaFHI/ITa
«My3bIKka» OONBIIMHCTBO MeTa(op pernpe3eHTHPYET 3ByUYaHHE MY3BIKH, (DOKycHpys BHUMaHUE Ha
JJage, OTUHaMHKE, TEMII€ W BBICOTC. Takue MeTa(bOpBI SABJIAIOTCA KaK OpUIMHAJIbHBIMHU, TaK H
cTépThiMU. Yalle BCEro My3bIKalIbHOE 3BYYaHHE 00J1aaeT aHTPOIIOMOP(MHBIMH XapaKTCPUCTUKAMHU:
HaxoauTCs B IIOJaBJICHHOM SMOIIMOHAJIBHOM COCTOAHUH, I/I3I[aéT YKaII0OHBIE 3BYKH U IICPCABUTACTCS
C pa3sHOM CKOPOCTHIO. JIMIIB B OJHOM NpHUMEpPE IBHKEHHE MY3BIKM B I'PAaHHLIAX JUaIla30HA
COIIOCTaBJISICTCS C MOJETOM IITHUI.

Mertadopbl MO3BONAIOT TaKXKe OXapaKTEpU30BaTh YacTb MY3BIKAJHLHOIO WHCTPYMEHTA H
MCXAaHU3M 3BYKOHM3BJICHCHUS, a TAKXKE MECJIOANYIHOCTD I'OJIOCOB U BHEIITHUI BU/[ HACIIOTHUTENEH. HpI/I
ONMCAaHUM MY3BIKAJIILHBIX WHCTPYMEHTOB HAXOIAT MECTO aHTpomoMopdHble MeTaopbl (TUTapbl
<<O6J'Ia,Z[aI-OT » AHATOMHNYECKUM CTPOCHUEM u (bH3I/IOJ'IOFH€fI), TOTAa KaK HUCITIOJIHUTCIIN
XapaKTepU3yITCA 4Yepe3 300MOp(HBIE W PETUTHO3HBIE 00pa3bl: OHU YIOAOOJSIOTCS COJIOBBIO,
yepliiaxe u HeﬁeCHOMy Xopy. MeTa(I)Opr MY3BbIKAJIbHBIX HHCTPYMCHTOB U IICBLOB SBJISAIOTCA
MPEMMYIICCTBEHHO OPUTHMHAJIbHO-aBTOPCKUMMU.

Ha BTOpoM sTamne npoananu3upyeM mMeTadopbl, B KOTOPBIX MY3bIKa BBICTYIAET Kak chepa-
Mar”Hur.

Jx. appen Obl1 oyapoBaH AOOPOAYIIMEM U BECEIbIM HPAaBOM apreHTUHIEB. BeposTHo,
3BYYaHUC X I'OJIOCOB BBI3bIBACT Y HET'O 0c000€ DCTETUUECKOE HaCJIaXXJACHUC.

OI[HOTI/IHHOCTB OITUCBhIBACMBIX MeTa(bop HC IO3BOJIAICT BBIACIUTH CUCTEMY (I)pef/'IMOB u
CJIOTOB.

B O6BI,Z[€HHOI71 peuHn apreHTUHIECB TMCATCIIb YJIABJIUBACT MY3bIKAJIbHBIC CBOICTBA.

Tak, crnaberorias HOTa «CIBIIINUTCA» B F0JIOCE HE3HAKOMOTro apreHTuHua. Cp.:

I could hear Luna and the man arguing, and presently, when | detected a weakening note in
the repulsive man’s voice, | leant out of the window and roared at Luna to come on and not waste
time [1, c. 122].

[TpoH3UTENBHBINA KPUK BBI3BIBAET aCCOLMAIIMU C IEBYECKUM I0JIOCOM — TeHOpoM. Cp.:

He uttered a tenor screech, which | have rarely heard equaled, and leapt vertically into the
air. It was the screech that saved the situation [1, c. 131].

OI[HOBpeMeHHO IMPONU3HECCHHLBIC CJIOBA BOCIIPUHUMANOTCA aABTOPOM KaK IICHUC TI'PpCUCCKOTO
xopa. Cp.:

"Si, si" said the hostesses, like a Greek chorus, "come tomorrow and tell us how the
pobrecita is” [1, ¢. 169].

CB0606p33Ha$I MaHepa OJHOI'0 U3 I€pOCB U HEC3HAKOMBIX KCHIIIUH U3/1aBaTh 3BYKU IIPpHU BUAC
HAaCCKOMBIX, BOCIHPHHHUMACTCA KaK 3BYYaHHMC MY3BIKM B Pa3HbIX MY3bIKAJIbHbBIX KIIOYax:
CKpUITUYHOM U 6acoBoM. Cp.:

Mathias would converse with me by the hour in a series of birdlike squeaks and trills; if,
when investigating a rotten log or a stone, he thought he was nearing a succulent beetle or slug, the
sounds would turn to snuffling grunts, pitched in different keys, and interspersed with a strange
champing noise made by chattering his teeth together at great speed [1, c. 149].

I can put it on record that there is nothing quite so effective for scaring off wild animals as
three women in the back of a Land-Rover, all snoring in different keys [1, c. 70].

Takum 00pa3om, mHcaTelb XapaKTEPHU3yeT ToJioca JIFOACH MOCPEACTBOM MY3BIKAThHBIX
TCPMHHOB: ciabas HOTa, TCHOp, XOp, KJIIOY. Takne MeTa(I)OpBI ABJIIFOTCA MPEUMYIICCTBCHHO
OPUTHHAJIbHO-aBTOPCKUMH U 06J'Ia)IaIOT OKCIIPECCUBHOCTHEIO U SMOTUBHBIM IMOTCHIIMATIOM.

HOIIBOI[H HUTOru, OTMCTUM, YTO B KHUIC I[)K I[appeﬂa «3eMiIs IIOPOXOB» MeTa(bOpLI cOo
cepoii-marHuToM «My3bIKay MO3BOJIAIOT YUTATEIIO YJIOBUTH MY3bIKaJbHbIE XapaKTEPUCTUKH H,
CIIENOBATEIbHO, JETAJIbHO IMIPOYYBCTBOBATH OIMCBHIBAEMYIO IIMCATEIEM 3BYYaIlyl0 MY3BIKY
ApreHTHHbI, TOrna Kak Metadopbl co cdepoil-uCTOYHMKOM «My3bIKay MepenalT Olaro3Bydue
r'0JIOCOB apIr€¢HTUHIICB B UX HOBCC,HHCBHOﬁ pEUn.
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