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My3bIKaJbLHOCTH ApreHTHHIEB B MeTadopuueckoil kapTtune mupa x. Jlappena

Crarhsi TOCBSIIIEHA MCCIICAOBaHUIO MeTadop, ONHUCHIBAIONIMX MY3bIKaJbHOCTh APICHTHHIEB B KHHIE
k. appena «3emiisi  1OPOXOB». AHanu3upyroTcst MeTadopsl co  cepod-UCTOYHMKOM U cdepoii-MarHuToOM
«Mys3bika». B pamkax cdeppi-maraura «My3bika» OOJBIIMHCTBO MeTaop pernpe3eHTHPYET 3ByYaHHE apreHTHHCKOW
MY3bIKH (HapOJHBIE TIECHH U TaHro), poKycupys BHHMaHHE Ha Jiaje, TMHAMUKe, TeMIe U BbicoTe. MeTadophl Takxe
MepeaaroT YacTb MY3bIKAIIFHOTO MHCTPYMEHTa (TUTaphl) U MEXaHW3M 3BYKOM3BJICUCHHsS (BHOpAIMIO CTPYH), a TaKKe
MEJIOIMYHOCTh TOJOCOB W BHEIIHWH BUJA AapreHTHHCKHX wucnonHuTeneid. [locpemcTtBom Mmertadop co cdepoii-
UCTOYHHKOM «My3bIKa» MHCATENTb XapaKTepH3yeT OJIaro3BydHbIC TOJI0Ca apTEHTHHIIEB B ITOBCEAHEBHON pedn. B atom
ClTydae HaXxOAAT MECTO Pa3IMYHbIC My3bIKaJIbHBIC TEPMHUHBL: HOTA, TEHOP, XOP, KITIOY.

KnaroueBble ciioBa: My3blKainbHas MeTadopa, My3BIKaIbHOCTH, MeTadopuueckas KapTHHAa Mupa, cdepa-
MarHur, c()epa-nuCTOIHHK.
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The Musicality of Argentines in G. Durrell's Metaphorical Picture of the World

The article is devoted to the study of metaphors describing the musicality of Argentines in the book G. Durrell
"The Whispering Land". Metaphors with the source-sphere and the magnet-sphere “Music” are analyzed. Within the
magnet-sphere “Music” most metaphors represent the sound of Argentine music (folk songs and tango), focusing on
fret, dynamics, tempo and pitch. Several metaphors convey a part of a musical instrument (guitar) and the mechanism of
sound production (vibration of strings), as well as the melody of voices and the appearance of Argentine performers.
Through metaphors with the source-sphere "Music" the writer characterizes the euphonious voices of Argentines in
everyday speech. In this case various musical terms are used: note, tenor, chorus, key.
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Jx. lappen — UW3BECTHBIM OpPHUTAHCKHI MHCATENb-HATYPATUCT U 3alIUTHUK MPHPOJIBIL.
bonbiryto yacTe cBOed MKU3HU OH TOCBATUJ COXPAaHEHUIO PEAKUX KUBOTHBIX. B kHure «3emis
mopoxoB» Jlx. Jlappen moBecTByeT o myremecTBUM B FHOkHYyr0 AMepHKy, Iie OH coOupal
KUBOTHBIX JJII CBOEro 300Mapka. B mporecce paboThl nucarenb 3HAKOMUTCS C OT3bIBUMBBIMU U
TOCTENPUUMHBIMH apreHTUHIIAMH, KOTOpbIe aKTHUBHO emy momoraroT. JIx. Jlappen Habmiomaer 3a
HUMH, OIMCHIBasE B CBOCW KHHWIEe WX KYyJAbTYpy W Tpamuiuu. Ilpm 3TOM aBTOp OCOOCHHO
MOMYEPKUBAET HMX MY3bIKATbHOCTh: APTeHTHHIIBI HE TOJBKO 3aIYIIEBHO MOIOT W UIPaAlOT Ha
MY3BIKQIBHBIX HHCTPYMEHTAX, MY3bIKa «3BYYHT)» B MX TTOBCECTHEBHOM pEUH.

Ilenp nmaHHOW cTaThbu: HCCIENOBaTh MeTaophl, peaTu3yIolIHe MY3bIKaJbHOCTh
apreHTuHieB B kuure JIx. Jlappena «3emiist mopoxoBy.

ITocraBneHHas 1e11b IpeaIoaracT peleHue CIeAYOMUX 3a1au:

1. Bezenuts B Tekcte kuuru Jxk. Jappena «3emis mopoxoB» meradopbl co chepoii-
MarHuToM U cepoil-ucTouHuKkoM «My3bIKay, XapaKTePU3YIOIINE MY3bIKaTbHOCTh apTeHTHHIIEB.

2. Omnwmcare KaXIylo Tpynmny mMetadop, Onpeaesss M0 BO3MOKHOCTH CHCTEMY (QpeiiMOB H
CJIOTOB.

3. [IpoBecTr TMHTBUCTHYECKHI aHAIIN3 BIIEICHHBIX MeTadop.

4. Ha ocHOBe MOJYYCHHBIX JIaHHBIX OXapaKTePU30BaTh OCOOCHHOCTH apTreHTHHCKOM
MY3bIKaJIbHOCTH.

B nanHoil pabore wucmonb3yercs cleAylolias MeTojosornyeckas 0Oasza: TeopHs
KOHIIENTyaJbHO# MeTadopsl [3], Teopus MeTadopuydeckoro MoaenupoBanus [2], dpeiimo-cinoToBast
KOHIIeTIUS [2] 1 KOHTEKCTYaIbHBIH aHAIN3 TEKCTA.

B mporiecce BuumarenpHoro npoutenus kuuru JIx. Jlappena «3emis mopoxos» [1] 6b110
BbIIeTIeHO 24 MeTadophl, OMHUCHIBAIONINE MY3BIKATBHOCTh apreHTuHIeB. M3 Hux 19 emunun —
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Metadopsr co chepoit-MarHuToM «My3bikay U 5 emuHHIl — MeTadopsl cO CPepor-HCTOTHHKOM
«My3bIKay.

Ha nepBoMm 3Tane paccmotpum Metadopsl co chepoit-marHuToM «My3bIKay, peaau3yIome
APTCHTUHCKOC MY3BIKAJIbHOC UCKYCCTBO.

[TpoBeneHHBIN aHAIU3 UCCAEAYEMbIX MeTadop MO3BOJIMII BBIICIUTh TPH OCHOBHBIC (peiimar:
«3ByudaHue My3bIKH», «My3bIKalbHbIE HHCTPYMEHTHI» U «I1eBLbI».

®peiiM «3By4aHUE MY3BIKH

B xnure JIx. lappena «3emiis LIOPOXOBY» apreHTUHCKAsk My3bIKa «3BYYUT» JJOBOJIBHO 4acTo.
Tanro m HAapOJHBIC APIr€HTHUHCKHWE HAIICBblI MOXHO «YyCJbIIIaThb» H3 paJuOlIpUCMHHKA W B
WCIOJIHEHUU JItoJiel Ha yiuue. [lecHu nmoa rutapy Takxke noet Apyr nucarens JlyHa.

Jlanubiii  peliM BKIIOYAET HECKOJBKO CIOTOB, PEMPE3CHTUPYIOMUX MY3bIKaIbHBIC
XapaKTEPUCTUKU.

Cinort «Jlaa 3Byuanusi»

3ByuaHHe MY3bIKH aHTPONOMOpdHO: OHO «ckopout» (mournful), «crenaer» (wailing),
u3JaeT «oTyasHHbIe Borummy» (despairing howls), uro, BeposTHO, mepenact MuHopHbIi naa. Cp.:

In a daring fit of joie de vivre the hotel proprietor had switched on a small radio,
strategically placed on a shelf between two bottles of brandy. This now blared out a prolonged and
mournful tango of the more cacophonous sort [1, C. 25-26].

We had been travelling some three-quarters of an hour when our driver, concentrating more
on harmonising with Luna in a mournful song than on the car, rounded a corner on two wheels,
and as we slithered miraculously on to the straight again | saw something ahead that made my
heart sink [1, c. 109].

Even Luna seemed affected by our loss, and sang only the more mournful songs in his
extensive repertoire [1, c. 137].

The radio launched itself into another wailing air that sounded almost identical with the
first [1, c. 26].

Ciot «ﬂI/IHaMI/IKa 3BYYaHUA»

MySI)IKaJ'II)HaSI JUHaAMHKa — 3TO HHTCHCUBHOCTb 'POMKOCTH 3ByYaHMHH.

OOpa3HO MArKHE 3BYKH IECHH PEIPE3CHTHPYIOT AMHAMHUYECKHA OTTeHOK Piano. JlaHHas
MeTadopa OCHOBaHAa Ha SBJICHUM CHHECTE3MU: 3BYKOBOW 00pa3 mepenaercs IOCPEICTBOM
TakTuiabHOro. Cp.:

Presently, a large tumbler of good wine by my side, I sat down in front of the cages to
examine my charges by lamplight, while Luna called for his guitar and sang the soft, mournful
folk-songs of Argentina, occasionally, where the music required it... [1, c. 116].

Junamuyeckuit oTTeHOK Forte —sto meradopudeckuit B3psiB. Cp.:

| was awoken at what seemed to me to be a most uncivilized hour of the morning by a burst
of song from Luna's bed, in the opposite corner of the room [1, c. 119].

When, at last, | told them | was ready, guitars, drums and flutes appeared as if by magic,
and the entire crowd burst into song [1, c. 127].

Diminuendo — «memnernas cmepthb». Cp.:

We listened to it in silence until the last despairing howls had died away [1, C. 25-26].

Cnengyer OTMETUTh, YTO AMHAMHMKA 3BY4YaHHsS OTpakeHa B MY3bIKaJbHBIX MeTadopax,
KOTOPLIC B aHT. JINHUCKOM S3BIKE SBIISTFOTCS CTépTBIMI/I.

Crnot «TeMIr My3bIKI»

HOIIO6HO YCJIOBCKY aprcHTUHCKAad MY3bIKa 06p3.3H0 croco0OHa K Ppa3InYHbIM r[[GI\/'ICTBI/I}IMI
OHa «pa3psiBaeT Bo3ayx» (rent the air), «oeraer» (ran) u «myremiectsyer» (travelling). BepositHo,
OT CKOpPOCTHU MeTa(bOpI/I‘{eCKOI‘O JABHUXKXCHHUSA «3aBUCHUT» TEMII MCJIOANH. Cp

A third refrain rent the air [1, c. 26].

Song and music ran through Luna's being as naturally as the blood flowed through his
veins. When he was not talking he was singing or humming, and he is the only man I have ever met
who can stay up until three in the morning and rise at five, bursting into song before he is even out
of bed. But he sang so pleasantly and with such obvious pleasure that you forgave him, even at that
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hour of the morning, and, after knowing him some time, you took no more notice of it than you
would have done of a dawn chorus of birds [1, c. 119].

Luna, after taking a deep pull at the wine bottle, picked up his guitar and started to strum
softly. Presently, very gently, he started to sing, his voice scarcely travelling beyond the circle of
firelight, and the hunters joined him in a deep, rich chorus [1, ¢. 139].

Crnot «BeicoTa 3Bydanus»

I[BI/I}KCHI/IC MCJIOJUKU K3 BEPXHETO PETHCTpa B HIDKHHAN p€ajin30BaHO B OpHFHH&J’II:HOfI
MeTadope: cTas )KaBOPOHKOB CITycKaeT ¢ Hebec Ha 3emto. Cp.:

They had sung themselves from the heavens back to earth, like a flock of descending larks
[1, c. 127].

Takum oOpazom, cumtaem, uto B kHHre JIxk. Jlappema «3emiis mIOpOXOB» MOCPEACTBOM
MeTa(bop 3By4YaHHUA NCPCAAIOTCA MY3BIKAJIbHBIC XaPAKTCPUCTUKU: JIa[], JUHAMHUKA, TCMII U BbICOTA.
I[Ippu »TOM My3bIKa HaAENACTCS Yalle BCEro aHTPONOMOpP(GHBIMH o00pa3aMu, pEaKo —
CHHECTETHUYECKHMH, apTe(PaKTHBIMHA U 300MOPPHBIMH.

OpenM «My3bIKanbHbIE HHCTPYMEHTHD)

Jlyna ucnonHser necHu noj rutapy. Bo3aMoxkHO, 110 3TOM NPUYMHE JAHHBIN MY3bIKaJIbHBINA
WHCTPYMEHT IOJIBEpraeTcs MmeTadopu3aluu.

Crnot «HacTb My3bIKaJIbHOIO HHCTPYMEHTA

BBIHYKJ'IEIH YacCTb I'MTapbl HAIIOMUHACT )KUBOT 4YCJIOBCKaA. Cp.:

Luna called for his guitar and sang the soft, mournful folk-songs of Argentina,
occasionally, where the music required it, using the deep wooden belly of his guitar as a drum
[1, c. 116].

Ciotr «MexaHuzm 3BYKOU3BJICUCHU

[Tpu urpe BUOpauus CTpyH TUTAp BBI3BIBAET aCCOLMAIIMY C YEIOBEYECKOU Ipoxkbo. Cp.:

Then it would be a girl's turn to sing the solo refrain in a sweet-sour voice, while the lamps
glinted on her dark hair, and the guitars shuddered and trembled under the swiftly-moving brown
fingers of their owners [1, c. 127].

Takum o6pazom, B meTadopuueckoil kaptune mupa JIx. lappena rutapa paccmarpuBaeTcs
KaK 4eJIOBEK CO CBOEH aHaTOMHEeN U (U3HOIOTHEH.

O®peiim «IleBrpn»
Ciot «MeJ’IO,I[I/I‘{HOCT b I'OJI0OCa»

MenouyHOCTh TOJIOCOB HMCIIOJNIHHUTENEH mepeaaHa B 3ooMopduoit  (nightingale) wu
penuruo3noir (@ heavenly choir) opuruHanbHbiX MeTadopax, 4YTO, BEpPOSTHO, MO3BOJSET
MMPOYYBCTBOBATH 3CTCTUYCCKOC HACTAKACHUC MMUCATCIIA IICHUEM apIrCHTUHIICB. Cp

Joan and Charles, Helmuth and Edna, and the human nightingale Luna, had accepted me,
this complete stranger, into their lives, allowed me to disrupt their routine, showered me with
kindness and done everything possible to help in my work [1, c. 159].

Then as the lorry roared off down the road to Oran, bottles of red wine were passed
carefully from hand to hand, and the guitarists started strumming. Everybody, revived by the cool
night air, took up the refrain, and we roared along through the velvet night like a heavenly choir
[1, c. 127].

Crnot «BHemaMi BUI»

JlyHa, yKpBIBIIKCH ITIOHYO, TOET NIECHU, HAaIIOMUHAas dyepenaxy. Cp.:

Luna lay near me, completely invisible under his poncho. I extricated my leg from my own
poncho and licked vigorously at what | thought was probably Luna's rear end. It was, and a yelp
greeted my cruelty. This was followed by a giggle and a burst of song as Luna's head appeared
through the hole in his poncho, making him look ridiculously like a singing tortoise emerging from
its shell [1, C. 139-140].

Taxum 06p3.30M, MEBLObI COMOCTABJIAKOTCA C HNPCACTABUTCIIAMU KHUBOTHOI'O MHpa U
00’KECTBEHHOM CYIITHOCTBIO. HOCKOJ’IBKy ’KUBOTHBIE OBLLIH IJI1 ITUCATEIIl HCTOYHHUKOM PaaoCTu U
CMBICIIOM >KH3HH, TIOJIaraeM, u4To MOA00HbIE MeTadOphl HAJIENAIOTCS SKCIIPECCUBHON, YMOTUBHON U
MOJI0KUTETBHOMN KOHHOTaIUsIMU.
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HOI[BO,I[S[ HUTOTHU HEPBOTO 3Tama HCCICAO0BAaHHA, OTMETHUM, YTO B paMKax C(l)epBI-MaFHI/ITa
«My3bIKka» OONBIIMHCTBO MeTa(op pernpe3eHTHPYET 3ByUYaHHE MY3BIKH, (DOKycHpys BHUMaHUE Ha
JJage, OTUHaMHKE, TEMII€ W BBICOTC. Taxue MeTa(bOpBI SABJIAIOTCA KaK OpUIMHAJIbHBIMHU, TAdK H
cTépThiMH. Yalie BCEro My3bIKalIbHOE 3BYYaHHE 00J1aaeT aHTPOIIOMOP(MHBIMH XapaKTCPUCTUKAMHU:
HaxoauTCs B IIOJaBJICHHOM SMOIIMOHAJIBHOM COCTOAHUH, I/I3I[aéT JKaII0OHBIE 3BYKH U IICPCABUTACTCS
C pa3sHOM CKOPOCTHIO. JIMIIB B OJHOM NpHUMEpPE IBHKEHHE MY3BIKM B IPAaHHLIAX JUaIla30HA
COIIOCTaBJISICTCS C MOJIETOM IITHUI.

Metadopbl MO3BONAIOT TaKXKe OXapaKTEpU30BaTh YacTb MY3BIKAJHLHOIO WHCTPYMEHTA H
MCXAaHU3M 3BYKOHM3BJICHCHUS, a TAKKE MCJIOANYIHOCTD I'OJIOCOB U BHEIITHUI BU/[ HACIIOTHUTENEH. HpI/I
ONMCAaHUM MY3BIKAJIILHBIX WHCTPYMEHTOB HAXOIAT MECTO aHTpormoMopdHble MeTaopsl (TUTapbl
«O6J’Ia,Z[aIOT » AHATOMHNYECKUM CTPOCHUEM u (bH3I/IOJ'IOFH€fI), TOTAa KaK HUCITIOJIHUTCIIN
XapaKTepU3ylTCs 4yepe3 300MOp(HbIE W PETUTHO3HBIE O00pa3bl: OHU YIOAOOJSIOTCS COJIOBBIO,
yepernaxe M HeOecHOMY Xopy. Metadopbl MY3bIKAIbHBIX HHCTPYMEHTOB M IICBIIOB SIBJISIOTCS
MPEMMYIICCTBECHHO OPUTHMHAJIbHO-aBTOPCKUMMU.

Ha BTOpoM sTamne npoananu3upyeM mMeTadopbl, B KOTOPBIX MY3bIKa BBICTYIAET Kak chepa-
Mar”Hur.

Jx. appen ObL1 oyapoBaH AOOpOAYIIMEM U BECEIbIM HPAaBOM apreHTUHIEB. BeposTHo,
3BYYaHUC X I'OJIOCOB BBI3bIBACT Y HET'O 0c000€ DCTETUUECKOE HaCJIaXXIACHUC.

OI[HOTI/IHHOCTB OITUCBhIBACMBIX MeTa(l)Op HC IIO3BOJIAICT BBIACIUTH CUCTEMY (I)peﬁMOB u
CJIOTOB.

B O6BI,Z[€HHOI71 peUHr apreHTUHIECB MMCATCIIb YJIABJIUBACT MY3bIKAJIbHBIC CBOICTBA.

Tax, craberorias HoTa «CIBIIINUTCA» B F0JIOCE HE3HAKOMOTro apreHTuHua. Cp.:

I could hear Luna and the man arguing, and presently, when | detected a weakening note in
the repulsive man’s voice, | leant out of the window and roared at Luna to come on and not waste
time [1, c. 122].

[TpoH3UTENBHBINA KPUK BBI3BIBAET aCCOLMAIIMU C IEBYECKUM I0JIOCOM — TeHOpoM. Cp.:

He uttered a tenor screech, which | have rarely heard equaled, and leapt vertically into the
air. It was the screech that saved the situation [1, c. 131].

OI[HOBpeMeHHO IMPONU3HECCHHLBIC CJIOBA BOCIIPUHUMANOTCA aABTOPOM KaK IICHUC TI'PpCUCCKOTO
xopa. Cp.:

"Si, si" said the hostesses, like a Greek chorus, "come tomorrow and tell us how the
pobrecita is” [1, ¢. 169].

CB0606paSHa$I MaHepa OJHOI'0 U3 Ir€pOCB U HEC3HAKOMBIX KCHIIIUH U3/1aBaTh 3BYKU IIPpHU BUAC
HAaCCKOMBIX, BOCIHPHHHUMACTCA KaK 3BYYaHHMC MY3BIKM B Pa3HbIX MY3bIKAJIbHBIX KIIOYax:
CKpUITUYHOM U 6acoBoM. Cp.:

Mathias would converse with me by the hour in a series of birdlike squeaks and trills; if,
when investigating a rotten log or a stone, he thought he was nearing a succulent beetle or slug, the
sounds would turn to snuffling grunts, pitched in different keys, and interspersed with a strange
champing noise made by chattering his teeth together at great speed [1, c. 149].

I can put it on record that there is nothing quite so effective for scaring off wild animals as
three women in the back of a Land-Rover, all snoring in different keys [1, c. 70].

Takum 00pa3om, mHcaTelb XapaKTEPHU3yeT ToJjioca JIFOACH MOCPEACTBOM MY3BIKAThHBIX
TCPMHHOB: ciabas HOTa, TCHOp, XOp, KJIIOY. Takune MeTa(bOpBI ABJIIFIOTCA MPEUMYIICCTBCHHO
OPUTHHAJIbHO-aBTOPCKUMH U 06J'IaJIaIOT OKCIIPECCUBHOCTHEIO 1 SMOTUBHBIM IMOTCHIIMATIOM.

HOIIBOI[H HUTOru, OTMCTUM, YTO B KHUIC I[)K I[appeﬂa «3eMiIs HIOPOXOB» MeTa(bOpLI cOo
cepoii-maruuToM «My3bIKay MO3BOJIAIOT YUTATENIO YJIOBUTH MY3bIKaJbHbIE XapaKTEPUCTUKH H,
CJICAOBATCIIbHO, JACTAJIbHO IPOYYBCTBOBATH OIMUCBIBACMYKO TIHCATCIIEM 3BYYAIlYIO MY3BIKY
ApreHTuHsbl, TOrja Kak meTtagopsl co chepoi-uctouHukoM «My3bika» mepefaroT Oiaro3Byune
rO0JIOCOB apIr¢HTUHIICB B UX HOBCCHHCBHOﬁ pcuun.
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